ANNUAL OF THE AMERICAN 
SCHOOLS OF ORIENTAL RESEARCH 


iy 

a 

$ 


PRINTED FOR THE 
AMERICAN SCHOOLS OF ORIENTAL RESEARCH IN JERUSALEM AND BAGHDAD 
BY LITHOPRINT, INC., NEW HAVEN. CONN. 


LITHOPRINTED IN THE U. S. A. 


ye te? 
4 
at 
id 
‘ 
a 
“eo 
\ 
4 


THE ANNUAL 


OF THE 


AMERICAN SCHOOLS 
OF ORIENTAL RESEARCH 


VOL. XXIII 
For 1943-1944 


EDITED FOR THE TRUSTEES BY 


MILLAR BURROWS anp E. A. SPEISER 


PUBLISHED BY THE 


AMERICAN SCHOOLS OF ORIENTAL RESEARCH 
NEW HAVEN 
UNDER THE 


JANE DOWS NIES PUBLICATION FUND 
1944 


- 

| 

| 


4 
| 


ISTANBUL ESKI-SARK MUZESINDEKI 
NIPPUR’DA BULUNMU$ 


SUMER EDEBI METINLERI 


S. N. KRAMER 


Pennsylvania Universitesinin University Museum’unda arkadag konservatir 
Terciime edenler: Sadi Koylan ve Nesuhi Ertegiin 


SUMERIAN LITERARY TEXTS 
FROM NIPPUR 


IN THE MUSEUM OF THE ANCIENT 
ORIENT AT ISTANBUL 


BY 


S. N. KRAMER 
Associate Curator in the University Museum, University of Pennsylvania 


i 
| 


tye 
3 
. 
: 
+ 
. 


To 
DANNY anv JUDY 


say 
‘ 


FIHRIST 


Kisaltilmis kelimelerin listesi 
Mukaddime 
Baslangig 


Katalog ve metin niimerolarin listesi 
Levhalar 


CONTENTS 
List of abbreviations 
Preface 
Introduction 


Index of catalogue and text numbers 
Plates 


11 
43 


. . . . ‘ 


. 
her 
| 
| 
4 


AS 

AS No. 10 
AS No. 12 
BE 

BE XXXI 
OBS 

oT 

HAV 
HRETA 
JAOS 
OECT 
OECT I 
PBS 

PBS I 1 
PBS I 2 
PBS V 
PBS X 2 
PBS X 4 
PBS XII 
PBS XIII 
PRAK 
SEM 

SL 

SRT 
S8TVC 


TRS 


ZA 


Kisaltsilmig kelimelerin listesi List of abbreviations 


Oriental Institute of the University of Chicago. Assyriological studies 
(Chicago, 1931—). 
Kramer, Samuel N. Gilgames and the buluppu-tree (1938). 
Kramer, Samuel N. Lamentation over the destruction of Ur (1940). 
The Babylonian Expedition of the University of Pennsylvania. Series A: 
Cuneiform Texts, ed. by H. V. Hilprecht (Philadelphia, 1893-1914). 
Langdon Stephen H. Historical and religious texts from the temple 
library of Nippur (1914). 

University of Pennsylvania. University Museum. Catalogue of the Baby- 
lonian Section. (Followed by number). 

British Museum. Cuneiform texts from Babylonian tablets . . 
British Museum (London, 1896—). 

Radau, Hugo. “ Miscellaneous texts from the temple library of Nippur ” 
in Hilprecht anniversary volume (Leipzig, 1909) pp. 374-457. 

Nies, J. B., and Keiser, C. E. Historical, religious, and economic texts 
and antiquities (New Haven, 1920). 

Journal of the American Oriental Society (Boston etc., 1849—). 

Ozford editions of cuneiform texts (London, 1923—). 

Langdon, Stephen H. Sumerian and Semitic religious and historical 
texts (London, 1923). . 

University of Pennsylvania. The University Museum. Publications of 
the Babylonian Section (Philadelphia, 1911—). 

Myhrman, David W. Babylonian hymns and prayers (1911). 

Lutz, Henry F. Selected Sumerian and Babylonian texts (1919). 

Poebel Arno. Historical and grammatical texts (1914). 

Langdon, Stephen H. Sumerian liturgical texts (1917). 

Langdon, Stephen H. Sumerian liturgies and psalms (1919). 

Langdon; Stephen H. Sumerian grammatical texts (1917). 

Legrain, Leon. Historical fragments (1922). 

Genouillac, Henri de. Premiéres recherches archéologiques & Kich, Vol. I 
and II (1924-5). 

Chiera, Edward. Sumerian epics and myths (Oriental Institute publica- 
tions XV; Chicago, 1934). 

Kramer, Samuel N. “ Sumerian literature” in Proceedings of the Ameri- 
can Oriental Society 85 (1942) 293-323. 

Chiera, Edward. Sumerian religious texts (Crozer Theological Seminary. 
Babylonian publications I; Upland, Pa., 1924). 

Chiera, Edward. Sumerian texts of varied contents (Oriental Institute 
publications XVI; Chicago, 1934). 

Genouillac, Henri de. Teaxtes religieuw sumériens du Louvre. (Musée 
national du Louvre. Texrtes cunéiformes XV-XVI; Paris 1930). 

ZVitschrift fiir Assyriologie und verwandte Gebiete (Leipzig, 1886—). 


im the 


iJ 
5 J 


| 
’ 
i 


Mukaddime 


Siimer edebiyati simdiye kadar kesfedilmis ve miktarca zengin olan en eski 
yazili edebiyattir. Yakin Sarkin harsi ve manevi inkisafinin tetkiki hususunda 
oynadigi miihim rol heniiz simdi anlasilmaya baslanmistir. Bu edebiyat des- 
tanlardan, esatirden, ilahilerden, figan namelerden, darbi mesellerden ve 
“hakimane” yazilardan miitesekkildir. Bu edebi yazilarin nev’i ve adedi hak- 
kanda eski yazicilarin bizzat kendileri tarafindan tasnif edilmig olan iki kata- 
logdan elverisli bir maliimat edinebiliriz. Bunlardan bir tanesi Louvre’dadir— 
tablet AO 5393—1930 senesinde Henri de Genouillac’in nesrettigi “ Textes 
religieux sumériens du Louvre” *un 28 inci niimerosu; muhteviyat: biitiin bu 
senelerde mechul kalmistir. Digeri University Museum’daki Nippur koleksi- 
yonunda 29. 15.155 olarak kataloge edilen kiiciik tablettir; yaliniz gecenlerde 
bu kitabin muharriri tarafindan nesrolandu (Bulletin of the American Schools 
of Oriental Research 88 [1942] 10-19). Bu kaataloglar, ikisi beraber, 87 Siimer 
edebi yazinin serlevhalarim havidirler. Bunlardan en az 28 tanesi muhte- 
viyatina tamamen veya kismen sahip oldugumuz yazilardir. 7 tanesi destan, 
3 ii esatir, 11 i ilahi, 4 ii “figanname” ve 3 taneside “hakimfne yazilar” 
telifleridir. 


PREFACE 


Sumerian literature is the oidest written literature of any significant amount 
ever uncovered; its importance for the study of the cultural and spiritual 
development of the Near East is only now in the process of realization. It 
consists of epics and myths, hymns and lamentations, proverbs and “ wisdom ” 
compositions. Some adequate idea of the number and kind of Sumerian literary 
compositions may be gleaned from two catalogues which the ancient scribes 
themselves compiled. One is the Louvre tablet AO 5393 published in 1930 by 
Henri de Genouillac as No. 28 of his Textes religieux sumériens du Louvre; 
its contents have remained unrecognized all these years. The other is the small 
tablet catalogued as 29.15.155 in the Nippur collection of the University 
Museum; it was published by the author only recently (Bulletin of the 
American Schools of Oriental Research 88 [1942] 10-19). Together these 
two catalogues list the titles of 87 Sumerian literary compositions, 28 of which 
are now known to us, wholly or in part, from actual tablets; these are: 7 epic 
tales, 3 myths, 11 hymns, 4 lamentations, and 3 “wisdom” compositions. 

The major source for the restoration of Sumerian literature consists of 
approximately 3000 tablets and fragm ts dating from the early post- 
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Siimer edebiyatinin ihyasi icin takriben 3000 tablet ve fragmana sahip bir 
menba meveuttur. Bu vesaik Siimer devrini takip eden ilk devirlerden (asagi- 
yukari 2000 M.E.) baslar. Bu 3000 edebi parcanin 2000 den fazlasi 1889 ile 
1900 seneleri arasinda Pennsylvania Universitesinin Nippur ekspedisyonunda 
bulunmustur. Jena Universitesine yol bulan bir kag tanesi miistesna bu tablet 
ve fragmanlar simdi Philadelphia’nin University Museum’unda ve Istanbul 
Eski-Sark Miizesinde bulunmaktadirlar. Bu miizelerden ilkinde 1100 e yakin 
parca vardir ve 400 tanesi nesrolunmustur. ikincisinde ise 800’e yakin parca 
bulunmaktadir ve bu tarihe kadar yaliniz 100 tanesi nesrolunmustur. Demek ki, 
bu giin, Nippur’da bulunan Siimer edebf asarinin ancak dértte biri tetkik ve 
degifre edilebilecek vaziyete getirilmistir. iste bu sayami teesiif vaziyet 
“cunéiforme” Alimlerinin Siimer edebiyatinin muhteviyatimin mahiyetini 
anlamak sahasindaki muvaffakiyetsizliklerine biiyiik ve miihim bir sebep 
olmugstur. Bu ciltte Eski-Sark Miizesinin Nippur koleksiyonundan nesrolunan 
167 parca vaziyeti diizeltmek davasinda atilan adimdir. University 
Museum’deki, kopye edilmemigs olan, 675 parganin gelecek seneler zarfinda bu 
kitabin muharriri tarafindan nesgri ikincit adimi teskil edecektir. Ugiinciisiide 
Eski-Sark Miizesinde heniiz kopye edilmemigs olarak duran 500 kadar parganin 
basiligi sayani arzudur. 


Sumerian period; to put it very roughly, about 2000 B.C. More than 2000 
of these literary pieces were excavated by the University of Pennsylvania 
Nippur expedition between the years 1889 and 1900. With the exception of 
some 160 pieces that have found their way to the University of Jena, these 
tablets and fragments are now located in the University Museum at Phila- 
delphia and in the Museum of the Ancient Orient at Istanbul. The former 
has close to 1100 pieces of which about 400 have been published; the latter 
probably has some 800 pieces of which as yet only about 100 have been pub- 
lished. To date, therefore, only about a quarter of the Sumerian literary 
material excavated at Nippur has been made available for study and decipher- 
ment. It is this unfortunste fact which is responsible to no small extent for 
the past failure of cuneiform scholars to apprehend adequately the nature of 
the contents of Sumerian literature. The publication of 167 pieces from the 
Nippur collection of the Museum of the Ancient Orient in this volume repre- 
sents the first step in the process of remedying this situation. The publication 
by the author in the course of the coming years of the approximately 675 
uncopied pieces in the University Museum will constitute the second step. 
The third, it is hoped, will consist of publishing the approximately 500 pieces 
still lying uncopied in the Museum of the Ancient Orient. 


| 
: 
ts 
. 


PREFACE 9 


Bu ciltte negrolunan tablet ve fragmanlari 1937 ile 1939 seneleri zarfinda 
Istanbul Eski-Sark Miizesinde kopye ettim. “John Simon Guggenheim 
Memorial Foundation” bana iki defa tetkik tahsisati vererek bu seyahatim 
miimkiin kildi. Bu vesaiki kopye ve negretmeme miisaade eden Tiirkiye Ciim- 
huriyeti Maarif Vekfletine ve Asari Atika Miidiiriyetine bu vesileyle derin 
hiirmet ve tesekkiirlerimi bildirmek firsatin: buluyorum. Tiirkiye Ciimhuri- 
yetinin, gimdi Eski-Sark Miizesinde bulunan muazzam ve kymetli tablet 
koleksiyonunu muhafa7a ve miimkin oldugu zaman alaikadarlarin emrine 
amade kilmak igin yaptign fevkalide gayreti Orientalistler ve bilhassa ‘ cunéi- 
forme’ (hurufu mismariye) 4limleri pek biiyiik bir minnettarlikla idrak 
etmektedirler. Ben de bu ilmi galigmada bana samimiyetle yardimda bulunan 
Eski-Sark Miizesi makamatina derin tesekkiirlerimi arzederim. Mukaddime 
ve baslangig: Tiirkgeye terciime edenier Sadi Koylan Bey ve Nesuhi Ertegiin 
Beye cok borcglum; gii¢ ve sikintil: igi dikkat ve dogruluk ile yaptilar. Ve 
nihayet, bu negriyati deruhte eden “ American Schools of Oriental Research” 
miiessesesine tegekkiir etmek ‘isterim. 


The tablets and fragments published in this volume were copied by me in 
the Museum of the Ancient Orient during a prolonged, stay in Istanbul made 
possible by the John Simon Guggenheim Memorial Foundation which awarded 
me two fellowships for this purpose in the years 1937-9. To the Ministry of 
Education of the Republic of Turkey and its Department of Antiquities I 
take this opportunity of acknowledging my profound gratitude for permission 
to copy and publish this material. Cuneiform scholars in particular and 
Orientalists in general recognize gratefully the extraordinary efforts made by 
the Turkish Republic to preserve, and whenever possible, to make available, 
the huge and valuable tablet collection now located in the Museum of the 
Ancient Orient. May I also express my deepfelt thanks to the authorities of 
the Museum of the Ancient Orient who cooperated most cordially in this 
scientific endeavor? To Mr. Sadi Koylan and Mr. Nesuhi Ertegiin I am deeply 
indebted for the translation of the preface and introduction into Turkish, 
a difficult and tedious task which they performed with care and accuracy. 
Finally I wish to thank the American Schools of Oriental Research for 
sponsoring this publication and defraying its cost. 
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BASLANGIQ 


I. DESTANLAR 


Mevcut Siimer destanlari baslica Siimer bahadirlar1 Enmerkar, Lugalbanda 
ve Gilgames; tanri Ninurta ve ilahe Inanna’nin sefer ve kahrimanhklarindan 
bahseder. Kitabimizin 1-15 niimerolarinin hepsi Siimer destanlarina aittir ; 
bunlar teferruatlariyle sdyle tasvir edilebilirler: 


No. 1: “Enmerkar ve Enmuskesdanna”; bu destan Erek kirali Enmer- 
kar ile Aratta “beyi” Enmuskesdanna arasindaki rekabetten bahseder; bu 
rekabetten Enmarkar muzaffer gikmistir. Cf. SL sayfa 321 No. 1; frag- 
manimiz (siitun v= SEM 19 arka taraf (reverse) iii(!) ; siitun vi SEM 19 
arka taraf iv(!)) burada “ miiteakip yiiz elli satirin daha kiiciik bir kismi ” 
olarak anlatilmaktadir. Mamafih sayam kayittirki SL icin malimat top- 
larken Enmerkar’in Aratta’y: Erek’e iltihak seferine aid yalimiz bir destan 
oldugunu farz etmistim. Halbuki simdi béyle iki destan meveud oldugu daha 
dogru géziikiiyor. Birincisi, SL’de “daha biiyiik kisim, takriben, iicyiiz elli 
satirdan ibaret” olarak gésterilmistir. Burada yaliniz Enmerkar’in ismi 
gegmesi bunun bariz vasfidir; mevcut vesaikte ismi hig gecmiyen hasmi ise 


INTRODUCTION 
I. EPICS 


The extant epic tales of Sumer deal largely with the feats and exploits of 
the Sumerian heroes Enmerkar, Lugalbanda, and Gilgame’, and with those 
of the god Ninurta and of the goddess Inanna. Nos. 1-15 of our volume are 
all parts of Sumerian epic compositions; in detail they may be described as 
follows : 

No. 1: “Enmerkar and EnmuskeSdanna”; an epic tale of the rivalry 
between Enmerkar, king of Erech, and EnmuSkeSdanna, the “lord ” of Aratta, 
from which the former emerges as victor. Cf. SL p. 321 No. 1; our fragment 
(col. v = SEM 19 rev. iii(!) ; col. vi = ibid. iv (!,)) belongs to what is there 
described as “the smaller portion of one hundred and fifty consecutive lines.” 
Tt is to be noted, however, that when preparing the material for SL, I assumed 
that we had but one epic composition dealing with the exploits of Enmerkar 
in the course of subjugating Aratta to Erech. It now seems more likely that 
we actually have two such epic tales. The first, described in SZ as “the larger 
portion consisting of approximately three hundred and fifty lines,” is charac- 
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eadece “ Aratta Beyi” olarak amliyor. Diger tarafdan SL’de “ yiiz elli miiteakip 
satirin daha kiigiik kism” olarak gésterilen ikinci hikéye Enmerkarin has- 
mindan muntazaman “ Aratta beyi Enmuskesdanna” diye bahsediyor. Bundan 
dolay: hali hazirda “Enmerkar’in destani” tabirini, iginde yalimz Enmer- 
kar’in ismi gegen birinci hikiyeye hasretmek daha dogru olacak ; bizim metni- 
mizin ait oldugu Enmerkar yazisi ise, en iyisi, Enmerkar ve Enmuskesdanna 
olarak gésterilmelidir. 


No. 2: “ Lugalbanda ve Enmerkar” ; cf. SL sayfa 321 No. 2. On, tarafin 
(obverse) birinci satim destanimizin 200 iincii satirina az gok uyuyor. Bu, 
Zu kusunun Enmerkar’a (ihtimal) Aratta’ya yapmaga diisiindiigii seyahati 
igin iyi yoleuluklar temennisi nutkundan bir parcadir. 8u 6n tarafdaki metnin 
sureti hala gkamlamamistir. Mamafih muhteviyati aslina irca suretile tamir 
olunabilir, giinkii bu Enmerkar’in Zu kusundan diledigi, yukamda bahsedilen, 
temenniyati ifade eden bir nutuktan hemen sonra gelir; ve bundan dolayi, 
icabeden gramatik degisiklikler miistesna, bu temenniler iki kisimda da keli- 
mesi kelimesine tekrar olunmustur. Destanin takriben 243 ncii satirina mukabil 
olan fragmanimuizin arka tarafi, Lugalbanda ile tehlikeli seyahati esnasindaki 
emniyet ve seliémetinden endigeli bulunan yoldaslar: arasinda bir muhavereyi 
ihtiva eder. 


terized by the fact that only Enmerkar is mentioned by name; his opponent, 
whose name is never mentioned, at least not in the extant material, is always 
referred to merely as the “lord of Aratta.” The second tale, described in SZ 
as “the smaller portion of one hundred and fifty consecutive lines,” on the 
other hand, regularly refers to Enmerkar’s opponent as “ EnmuSkeSdanna, 
the lord of Aratta.” For the present, therefore, it is best to restrict the term 
“Epic of Enmerkar” to the first tale where Enmerkar alone is mentioned by 
name; the Enmerkar composition to which our text belongs will be best 
designated as Enmerkar and EnmuSkeSdanna. 


No. 2: “ Lugalbanda and Enmerkar”; cf. SL p. 321 No. 2. The obverse, 
whose first line corresponds very roughly to line 200 of our epic, is part of an 
address of the Zu-bird to Enmerkar granting him the necessary blessings for 
his contemplated journey (probably) to Aratta. The text of this obverse is 
still unduplicated. Its contents are restorable, however, since it follows imme- 
diately upon an address of Enmerkar to the Zu-bird in which he had asked 
for these specific blessings; except for the appropriate grammatical changes, 
therefore, these blessings are repeated verbatim in the two passages. The 
reverse of our fragment, whose first line corresponds to approximately line 243 
of the epic, contains a colloquy between Lugalbanda and his companions who 
are fearful for his safety on the dangerous journey. 
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No. 3: “ Gilgames ve Kis Agga’s.”; cf. SL sayfa 321 No. 4. On tarafi 
siirin 1-12, arka tarafi 53-61 satirlarina tekabiil eder. No. 4: “ Gilgames 
ve Huwawa”; cf. SL sayfa 321 No. 5. On taraf yazimin 1-18 ve arka taraf 
53-61 satirlarina tekabiil eder. No. 5: “ Gilgames, Enkidu ve Ahiret”; 
cf. SL sayfa 321 No. 6. Fragmanimuz alti satahli bir mensurun bir pargasidir; 
i, ii ve vi niimerolu satihlar giirin 1-25, 63-76(?), ve 220(?)-235(?) satir- 
larina tekabiil eder. 


No. 6-9: “ Ninurta’nn Hiiner ve Kahramanhklan”; cf. SL sayfa 321 
No. 7. No. 6 fena yazilmis bir mektep tabletidir; én ve arka taraflari des- 
tanin 1-6 ve 18-22 satirlarina mutabiktir. Metnimizin 6n tarafindaki birinci 
satirin mevcudiyetini anlatmak zordur, ciinki bu destanin eskiden beri maliim 
olan Siimerce ismi lugal-u,-me-lam-bi-nir-g4l agikarce sunu gosterir: 
Siirin bu basglangig satir: fragmanimizin tarafinin ikinci satiridir (lugal 
yerine lugal-e sekli gramatik noktai nazarmdan bozuk gdéziikmektedir). 
Suna da dikkat edilmelidirki 7 nci niimeromuzda destan beklenilen satirda 
bagliyor. No. 7 destanin hemen hemen biitiin birinci yarisim ihtiva eden 
alti siitunluk bir tabletin fragmanidir ; bunun i, ii ve iv siitunlari 1-10, 50-61, 
ve 295-301 satirlarina mutabiktar. Demek ki, bu tablet, Ninurta’nin Kur’u 
harap ve Hursag’: imar hikfyesini ihtiva etmektedir; ve kahramani ziyaret 


No. 3: “Gilgames and Agga of Kis”; cf. SL p. 321 No. 4. The obverse 
corresponds to lines 1-12 aud the reverse to lines 53-61 of the poem. No. 4: 
“ Gilgames and Huwawa”; cf. SL p. 321 No. 5.. The obverse corresponds to 
lines 1-18 and the reverse to lines 53-61 of the composition. No. 5: “ Gil- 
games, Enkidu, and the Nether World”; cf. SL p. 321 No. 6. Our fragment 
is part of a six-sided prism; its sides i, ii and vi correspond to lines 1-25, 
63-76(?), and 220( ?)-235(?) of the poem. 

Nos. 6-9: “The Feats and Exploits of Ninurta”; cf. SL p. 321 No. 7%. 
No. 6 is a poorly written school tablet; its obverse and reverse correspond 
to lines 1-6 and 18-22 of the epic. Difficult to explain is the presence of line 1 
of our text’s obverse, since the epic, as its long known Sumerian title 
lugal-u,-me-lam-bi-nir-g4l (the form lugal-e- for lugal seems gram- 
matically corrupt) clearly indicates, began with that line, the second line of 
our fragment’s obverse. Note, too, that on our No. 7%, the epic begins with 
the expected line. No. 7 is a fragment of a six-column tablet which had 
contained almost the entire first half of the epic; its cols. i, ii, and vi corre- 
spond to lines 1-10, 50-61, and 295-301. This tablet, therefore, had contained 
the story of Ninurta’s destroying of Kur and of his constructing the Hursag; 
it stops in the middle of Ninmah’s hymnal address (in the Emesal dialect) 
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etmek icin izin dileyen Ninmah’in Ninurta’ya (Emesal lehcesinde) verdigi 
ilahinin ortasinda biter. No. 8 in mevcut parcalari destanin ikinci yarisina 
aittir ve bu kisim Ninurta’nin Kur’u harap ve Hursag’: imar ederek Ninmah’i 
oranin kiraliceligine tayin ettikten sonra bir cok taslara da beddua ve hayir dua 
ettigini anlatir. On tarafi destanin takriben 348-58 satirlarina mutabiktir ve 
Ninurta’nin t-tasina karg: sdyledigi bedduayi havidir. Arka tarafi siirin 
takriben 379-87 satirlaria mutabiktir ve sag-gar ve gul-gul taslarina karsi 
bedduay1 muhtevidir. No. 9 destanin ilk yarisinin bir kismini havidir; 
6n tarafinin aid oldugu yer hala mechuldur, fakat arka tarafi takriben 125-32 
satirlara tekabiil eder. 

No. 10-11: “ Ninurta’nn Nippur’a avdeti”; cf. SL sayfa 321. No. 8. 
No. 10 fena yazilmig miisvedde tabletidir; 6n tarafi siirin takriben 59-66 
satirlarina miitekabil oldugu halde arka tarafinin ait oldugu yeri bulmak hala 
imkAnsizdir. No. 11 yazinin 224-241 satirlarina az cok uymaktadir. 

No. 12-15: “Inanna ve Ebih”; cf. SL sayfa 321 No. 9 (serlevhanin 
degisiklige dikkat ediniz). No. 12 nin 6n ve arka taraflari takriben siirin 
125-31 ve 150-57 satirlarina mutabiktir. No. 13 aslen dort siitun iizerine 
yazilmig olan biitiin yazidan bir fragmandir; dntarafi 1-12 satirlara mutabiktir 
ve arka tarafi destanin son dort satirlarim ihtiva eder. Metnin 14 ncii 


to Ninurta, in which she pleads for permission to visit the hero. The extant 
portions of No. 8 belong to the latter half of the epic, to the part which 
describes the cursing and blessing of the various stones by Ninurta after he 
had destroyed Kur, built the Hursag, and appointed Ninmah as its queen. 
The obverse corresponds to approximately lines 348-58 of the epic and con- 
tains the curse uttered by Ninurta against the t-stone. The reverse corre- 
sponds to approximately lines 379-87 of the poem and contains the curse 
against the sag-gar- and gul-gul-stones. No. 9 contains part of the first 
half of the epic; its obverse is still unplaceable while its reverse corresponds 
to approximately lines 125-32. 

Nos. 10-11: “The Return of Ninurta to Nippur”; cf. SL p. 321 No. 8. 
No. 10 is a poorly written practice tablet; its obverse corresponds to approxi- 
mately lines 59-66 of the poem while its reverse is still unplaceable. No. 11 
corresponds very roughly to lines 224-241 of the composition. 

Nos. 12-15: “Inanna and Ebih”; cf. SL p. 321 No. 9 (note change of 
title). | The obverse and reverse of No. 12 correspond to approximately lines 
125-31 and 150-57 of the poem. No. 13 is a fragment of what was originally 
a four-column tablet inscribed with the entire composition; its obverse corre- 
sponds to lines 1-12 while its reverse contains the last four lines of the epic. 
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niimerosu yazinin 8-15 satirlarina mutabiktir. No. 165 alti satihli bir men- 
gurun fragmanidir; i, v, ve vi satihlari takriben 18-34, 136-42 ve 173-90 
satirlara tekabiil eder. 

II. ESATIR 


Mevcut Siimer esatirinden bazilari kainatin tanzimine ve medeniyetin kuru- 
luguna dairdir. Harsi tanmlardan, ve insanlarin yaratiligslarindan bahseder. 
Diger esatir Enki ile Sin*in Nippur’a Enlil’den sehirleri icin bereket dilemege 
gidisleri, tanri1 Martu’nun evlenmesi, ve hatta “ahiret” gibi degisik mevzu- 
lardan bahisdir. Nihayet zor fakat cok miihim ve biiyiik bir grup vardir: 
“Tammuz” yazilari. Bunlardan gogunun asil manalari bizce hala miibhemdir. 
Bu cildin 16 dan 39 a kadar olan niimerolarinin hepsi Siimer esatirinden 
pargalardir ; bu esatir gdylece tasvir olunabilir: 


No. 16-18: “ Emes ve Enten”; cf. SL sayfa 32% No. 4. No. 16 esatirin 
en son kismini havi olup bu takriben 254 ncii satirdan sona kadardir. No. 17 
siirin ilk 52 satirim ihtiva etmigs olan bir tabletin fragmanidir, bunun én ve 
arka taraflari 1-15 ve 46-52 satirlara tekabiil eder. No. 18 aslen biitiin siiri 
havi olmus olan biiyiik bir tabletin fragmanidir ; bunun i ve ii siitunlari 207-13 
ve (ihtimal) 249-255 nci satirlara az-cok miitekabildir. 


The text of No. 14 corresponds to lines 8-15 of the composition. No. 15 
is a fragment of a six-sided prism; its sides i, v, and vi correspond to approxi- 
mately lines 18-34, 136-42 and 173-90. 


II. MYTHS 


Of the extant Sumerian myths, several deal with the organization of the 
universe and the establishment of civilization; they treat of the creation of 
numerous culture deities and of the creation of mau. Other myths are con- 
cerned with the nether world and with such varied subjects as the journeys 
of Enki and Sin to Nippur to obtain the blessing of Enlil for their cities, 
or the marriage of the god Martu. Finally there is the large group of difficult 
but most important “Tammuz” compositions, much of whose basic signifi- 
cance still eludes us. Nos. 16-39 of our volume are all parts of Sumerian 
myths; in detail they may be described as follows: 


Nos. 16-18: “Emes and Enten”; cf. SL p. 322 No.4. No. 16 contains 
the very last part of the myth, from approximately line 254 to the end. 
No. 17 is a fragment of a tablet which had contained the first 52 lines of the 
poem ; its obverse and reverse correspond to lines 1-15 and 46-52. No. 18 
is a fragment of a large tablet which had originally contained the entire poem ; 
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No. 19: “Enlil ve Ninlil”; cf. SL sayfa 322 No. 3. Metnimiz, aslen 
biitiin esatiri havi olan biiyiik bir tabletten fragmandir; én tarafi siirin 7-19 
satirlarina ve arka tarafi takriben satir 143 den sona kadar gelen satirlara 
tekabiil eder. 

No. 20-22: “Lahar ve Asnan”; cf. SL sayfa 322 No. 5. No. 20 nin 
on tarafi esatirin 35-46 satirlarma mutabiktir; arka tarafin ait oldugu yer 
heniiz tayin edilememistir. No. 21 103-112 nci satirlara miitekabildir. 
No. 22 aslen biitiin gsiiri ihtiva etmis olan dért siitunluk bir tabletin frag- 
manidir; bunun iii cii siitunu 117-32 satirlarim mukabilidir, siitun iv ise 
esatirin sun begs satirinin izlerini gésterir. 

No. 23: “Enki ve Eridu”; cf. SL sayfa 322 No. 8; bu giitin 72-87 
satirlarini havidir. 

No. 24-27: “ Kazmanin icadt” ; cf. SL sayfa 322 No.9. No. 24 tin 
ve arka taraflari giirin 78-94 satirlarina miitekabildir. No. 25 cinsine az 
tesadiif olunan bir tablettir; devaml: bir metinden ziyade yazidan bir kag kisa 
pargayi ihtiva eder; bu pargalar birbirlerinden bog aralikla ve diizgiin hatlarla 
ayrilmislardir. Gn tarafinin 1-4, 5, ve 6-7 satirlari siirin 37-40, 60, ve 71-2 
satirlarina; arka tarafimin 1-2 ve 3-6 satirlari siirin 77-8 ve 91-4 satirlarina 
tekabiil eder. No. 26 nin Gnii ve arkasi 35-41 ve 76-84 ncii satirlara tekabiil 


its culs. i and ii correspond very roughly to lines 207-13 and (probably) to 
lines 249-55. 

No. 19: “Enlil and Ninlil”; cf. SL p. 322 No. 3. Our text is a fragment 
of a large tablet which originally contained the entire myth; its obverse corre- 
sponds to lines 7-19 of the poem while its reverse corresponds to approximately 
lines 143-end. 

Nos. 20-22: “Lahar and Asnan”; cf. SL p. 322 No. 5. The obverse of 
No. 20 corresponds to lines 35-46 of the myth; the reverse is still unplaceable. 
No. 21 corresponds to lines 103-112. No. 22 is a fragment of a four-column 
tablet which originally had contained the entire poem; its col. iii corresponds 
to lines 117-32 while its col. iv contains traces of the last five lines of the myth. 

No. 23: “Enki and Eridu”; cf. SL p. 322 No. 8; it contains lines 72-87 
of the poem. 

Nos. 24-27: “The Creation of the Pickax”; cf. SL p. 322 No.9. No. 24, 
obverse and reverse, corresponds to lines 78-94 of the poem. No. 25 is a very 
unusual type of tablet. It contains several brief extracts of the composition 
rather than a consecutive text; the extracts are separated from each other by 
means of blank spaces and ruled lines. Lines 1-4, 5, and 6-7 of its obverse 
correspond to lines 37-40, 60, and 71-2 of the poem; lines 1-2 and 3-6 of its 
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eden kiigiik bir fragmandir. No. 27 nin metni, 77-84 ncii satirlara tekabiil 
eden bir miisvede tabletidir. 


No. 28-30: “Inanna’nin Ahirete inisi”; bu giirin terciimesi, translitera- 
syon’u ve tefsir suretile yeniden telifi igin SZ in 295-312 sayfalarina miiracaat 
ediniz. 

No. 31-32: “Inanna ve Enki; Medeniyet Sanatlarinin Eridu’dan Erek’e 
Gegmesi”, cf. SL sayfa 322 No. 12 (serlevhanin ikinci kismindaki degigikligze 
dikkat ediniz). | No. 31 Istanbulda olmakla beraber, pek muhtemelen Poebel 
tarafindan PBS V 25 de negrolunan University Museum’deki alti siitunluk 
tabletin sol yukari késesidir. Mezkfir Inanna’nin, dort siitunluk, Ahiret’e 
inigi tabletinde oldugu gibi (cf. SL sayfa 295), bunun iki pargasi zahiren 
hafriyat esnasinda veyahut sonra birbirinden ayrilmistir; kiigik fragman 
Istanbulda kalmis ve tabletin geri kalan parcasi Philadelphia’ya gelmistir, 
“ Kolofon’un ” goésterdigi gibi 411 satirlik bir metinden ibaret olan bu biiyiik 
tablet yazimizin ikinci yarisim ihtiva eder. Siirin birinci kismi PBS I 1 No. 1 
de ve bizim No. 32 mizde biiyiik bir mikyasda tamir edilebilir; No. 32 nin én 
ve arka taraflar1 PBS I 1 No. 1 ini ve ii siitunlar: arasindaki noksanliga aittir. 


reverse correspond to lines 77-8 and 91-4. No. 26 is a small fragment whose 
obverse and reverse correspond to lines 35-41 and 76-84. No. 27 is a practice 
tablet whose text corresponds to lines 77-84. 


Nos. 28-30: “Inanna’s Descent to the Nether World”; for the recon- 


struction of this poem, with transliteration, translation, and commentary, 
cf. SL pp. 295-312. 


Nos. 31-32: “Inanna and Enki; The Transfer of the Arts of Civilization 
from Eridu to Erech”; cf. SL p. 322 No. 12 (note change in second part of 
title). No. 31, though in Istanbul, is in all probability the upper left-hand 
corner piece of the six-column tablet in the University Museum which was 
published by Poebel in PBS V 25. As in the case of the four-column “ Inanna’s 
Descent” tablet (cf. SL p. 295), the two parts of the tablet had evidently 
become separated during or after the excavations; the small fragment was 
retained in Istanbul while the remainder of the tablet came to Philadelphia. 
This large tablet, which, as the colophon indicates, had 411 lines of text, 
contains the second half of our composition. The first half of the poem can 
be restored in large part from PBSI1 No. 1 and our No. 32; the obverse 
and reverse of the latter belong in the break between cols. i and ii of the 
former. 
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No. 33: “ Enki ve Siimer”; cf. SL sayfa 322 No. 7. Bizim tablet esatirin 
birinci kismini havi idi; én tarafimin esi hala gikartilmamistir; arka tarafi 
PBS X 2 No. 1 ii 2(!)-9(!)a tekabiil eder. 


No. 34-88: “Tammuz” yazilar. No. 34, satir 3 de arali kelim’ ine 
dikkat; satir 4 iin baslangic: [4dumul]-zi-dé okunabilmesi igin tami 
melidir; beginci satirda nin-mu mu-un-is, “kiralicem dldii” séziine * 
ediniz. § No. 35 hog bir Dumuzi- inanna esatiridir, muhteviyati hali hazirua 
ancak kismen anlagilmakta olup iki iliéhin evlenmesinden bahsettigi zanno- 
lunur. 25 nci satirdan bagliyarak hikfye sdyle devam eder: Coban Dumuzi 
ellerinden ve iistiinden-bagindan ve siit damliyarak Inanna’nin evine 


 gelir ve ondan igeri girmek igin miisaade ister. fnanna annesile istisareden 


sonra yikamir, kokulu yaglar siiriiniir, kiraligeye yaragan elbiselerini giyer, 
kiymetli miicevherlerini takar ve Dumuzi’ye kapiyi acar. Kucaklagirlar ve 
(belki de) miinasebette bulunurlar. Burasim bir bosluk takip eder; metin 
tekrar okunulabilen bir sekle girdigi zaman, Dumuzi inanna’ya karim diye 
hitap etmektedir ve onu kendi mabudunun ikametgihina gotiirecegini séyler. 
Siirin geri kalan kismi fena muhafaza edilmistir; mamafih Inanna’nin 
Dumuzi’nin gehrine gelisini takip eden vak’alar1 anlatmakta oldugu zanno- 
lunmaktadir. No. 36 nin metninde Dumuzi’nin ismi gegmemesine ragmen 


No. 33: “ Enki and Sumer”; cf. SL p. 322 No. 7%. Our tablet contained 
the first part of the myth; the obverse is still unduplicated; the reverse 
corresponds to PBS X 2 No. 1 ii 2(!)-9(!). 


Nos. 34-38. “Tammuz” compositions. In No. 34 note the word arali 
in line 3; in line 4, the beginning is probably to be restored to read [¢dumu]- 
-zi-dé; in line 5 note the statement nin-mu mu-un-i8, “my queen has died.” 
No. 35 is a charming Dumuzi-Inanna myth whose contents, as yet only partly 
discernible, seem to deal largely with the marriage of the two deities. Begin- 
ning with line 25, the story runs as follows: Dumuzi, the sheperd, with fat 
and milk dripping from his hands and sides, comes to Inanna’s house and 
asks her to admit him. Inanna, after consultation with her mother, bathes 
and anoints herself, puts on her queenly robes, adorns herself with precious 
stones, and opens the door for Dumuzi. They embrace and (probably) cohabit. 
A lacuna follows; when the texts become intelligible once more, Dumuzi is 
addressing Inanna as his wife, telling her that he will take her to the house 
of his god. The remainder of the poem is very poorly preserved; it seems to 
describe the incidents following the arrival of Inanna to Dumuzi’s city. 
No. 36 is probably a “ Tammuz” composition although the name Dumuzi is 
not found in the extant text, for it states that “the shepherd” lay down to 
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bunun da bir “Tammuz” yazisi olmasi ihtimali vardir, giinki, “ cobanin ” 
uykuya yattigindan ve uyandigi zaman bir riya gérmiis oldugunu hatir- 
ladigindan bahseder. Burada Dumuzi’nin kizkardesi Gestinanna’nin isminin 
gectigzine de dikkat ediniz. On tarafin 7-9 satirlari ile No. 49 un birinci ii¢ 
satirlarina miiracaat ediniz. No. 37: Mevcut metne nazaran bu da bizim 
No. 35 veya British Museum text 23702 (CT XV Lev. 28-9) gibi bir Dumuzi- 
Inanna tipinde hikayedir. No. 38, TRS 8 i hatirlatan bir “Tammuz” 
yazisidir; cf. bilhassa 136-7 inci satirlar. 

No. 39: “Sin’in Nippur’a Seyahatr.”; cf. SL sayfa 323 No. 13. Bizim 
fragman Sin’in Nippur’u ziyarete karar verisini anlatan siirin baslangicim 
ihtiva eder. 

No. 40-55: Destan veya esatir fragmanlarv? Biitiin bu pargalarin ait 
olduklari yerler bulunamamistir; ahvalde metinden o kadar az bir 
kisim kalmistir ki tam mealinin mahiyeti hakkinda ancak pek takribi neticeler 
cikartilabilir. No. 40 da fiil gekilleri, ilahi tarzindan ziyade bir hikaye 
seklini andirmaktadir. No. 41 bir Ninurta metni olabilir; arka tarafin 
baslangicinda 5 nci satir tamir edilerek ur-sag-4nin-[urta], gene arka tara- 
fin 7% inci satiri diizeltilerek u,-ta-l[ug} (bu sik sik kullamlan bir Ninurta 
epithet’idir) okunmalidir. No. 42 dahi bir Ninurta yazisi olabilir: cf. 6n 


sleep and when he arose found that he had had a dream; note, too, the men- 
tioning of Dumuzi’s sister GeStinanna. With lines 7-9 of the obverse, cf. the 
first 3 lines of No. 49. No. 37, to judge from the extant text, belongs to 
the same type of Dumuzi-Inanna story as our No. 35, or the British Museum 
text 23702 (CT XV Pl.28f.). No. 38 is a “Tammuz” composition 
reminiscent of TRS 8; cf. especially lines 136-7. 


No. 39: “The Journey of Sin to Nippur”; cf. SL p. 323 No. 13. Our 
fragment contains the very beginning of the poem describing Sin’s decision 
to visit Nippur. 

Nos. 40-55: Fragments of epics or myths? All these pieces are still 
unplaceable ; it must be stressed that in some cases so little of the text remains 
that only the most tentative conclusions can be drawn as to the nature of the 
composition as a whole. In No. 40 the verbal forms seem to point to a 
narrative rather than a hymnal character. No. 41 may be a Ninurta text; 
the beginning of reverse line 5 is probably to be restored to read ur-sag- 
-4nin-[urta] while that of reverse line 7 is to be restored to read u,-ta-l[us], 
a frequently used epithet of Ninurta. No. 42 may also be a Ninurta com- 
position ; cf. obverse line 1. In No. 43, the verbal forms point to a narrative 
type of composition. In No. 44 note the place-names Marha’i and Martu. 
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taraf satir 1. No. 43 de fiil sekilleri hikéye tarzindadir. No. 44 de 
Marbagi ve Martu gibi yer isimlerine dikkat ediniz. | No. 45 in tekmil én 
taraf: bir alihenin nutkunun bir pargasidir ; 7 nci satirda Eme-K U kur-gar-ra 
yerine Emesalce kur-mar-ra’ya dikkat ediniz. Arka taraf dahi Emesal lehce- 
sinde yazilmiga benziyor; 14 ncii satirda nin-subur yerine ga-ga-an-gsubur 
tarzina dikkat. Arka tarafin ve sonra gelen satirlarinin kiiciik marji filvaki 
tabletin iizerindedir. No. 46, siitun ii satir 6 da bilhassa kur-4utu--[a-gé] 
ciimlesine dikkat. No. 47 de fiil sekilleri son derece mfilak olduklarindan 
muhteviyatinin mahiyeti dahi anlasgilmamaktadir. No. 49 un birinci 3 
satiri igin, cf. No. 36 kisim a@ 7-9 satirlar. § No. 50 Utu ile alakadar bir 
destani metnin pargasi olabilir; BE XXXI 11 ile ayni yaziya dahil olmasi 
ihtim4li vardir. No. 51 bir mensurdan fragmandir ve muhteviyati hikaye 
tarzinda oldugu zannedilir. § No. 52 nin, keza, muhteviyati hikaye tarzinda 
oldugu zannedilir. No. 58 iin On tarafindaki 7 nci satirda dumu-mu-ur 
u-na-a-dug, sdziine, ve arka tarafindaki 11 nci satirda, muhtemelen, Alihe 
Nintu’dan bahsolunduguna dikkat ediniz. | No. 54 cok acayip bir metindir. 
Satir 2 ve 14 de ha-la-ba tabirine, bir cok ilah isimlerine, mahal adi, Girgi- 
lu’ya; 14 iincii satirda Siimerce olmiyan lugal-nir-g4l-i-lugal-me-lam 
ciimlesine dikkat ediniz. Bir cok yanliglar ve tashihler tabletin acemi bir 


The entire obverse of No. 45 is part of an address by a female deity; note the 
Emesal kur-mar-ra (line 7) for the Eme-KU kur-gar-ra. The reverse, 
too, seems to be written in the Emesal dialect; note the form ga-8a-an-Subur 
(line 14) instead of nin-Subur. The slight indentation of line 3 ff. on the 
reverse is actually on the tablet. In No. 46 note especially the phrase 
kur-4utu-é-[a-Sé] in line 6 of the reverse. In the case of No. 47 the verbal 
forms are too ambiguous for even a tentative conclusion as to the nature of 
the contents. For the first 3 lines of No. 49, cf. No. 36 side a, lines 7-9. 
No. 50 seems to be part of an epic text concerned with Utu; it may belong to 
the same composition as BE XXXI11. No. 51 is a fragment of a prism 
whose contents seem to be narrative in character. In No. 52, too, the con- 
tents seem to be of a narrative character. In No. 53 note the statement 
dumu-mu-ur t-na-a-dug,, obverse line 7; note, too, that in reverse line 11 
the goddess Nintu is probably mentioned. No. 54 is a very strange text. 
Note the expressions ha-la-ba in lines 2 and 14; the name of numerous 
deities; the place-name Girgilu; the un-Sumerian phrase lugal-nir-gél-u 
-lugal-me-lam (line 14). The tablet seems to have been written by a prac- 
ticing novice who made numerous errors and corrections. His orthography, 
too, shows certain peculiarities; note especially the unusual form of the sign 
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yazici tarafindan yazildigina delalet etmektedir. imlaisi daha bazi tuhafliklar 
gosteriyor ; bilhassa sol kenar satir 3 deki GI, isaretinin gekline dikkat ediniz. 
Yazinin geklinden hiikfim vermek icabederse, No. 55 in Siimer devrini 
hemen takip eden devirlerden daha sonraya ait oldugu muhtemeldir. 


Ill. 1LAHILER 


“ Mabet ” ilahileri olarak taninabilen bir kag yazi miistesna (cf. No. 56-7 
ve 88-9), Siimer ilahileri iki kisma ayrilir: gahane ve rabbani. Elimizdeki 
vesaike nazaran rabbani ilahilerin biiyiik bir kism: Enlil, Enki, Sin, Utu ve 
Ninurta gibi ilahlara ve Inanna, Bau gibi ilahelere hitap edenlerdi. Mamafih, 
zuhuren An, Igkur, Martu, Nusku gibi tanrilara ve Nergal, Ninazu ve Nin- 
gigzida gibi yeralt: ilahlarina, ve Ninmah, Nange, Nidaba, Ninmar ve Ninkasi 
gibi diger ilahelere hitap edenler vardir. Sahane ilahilere gelince mevcut 
vesaikin biiyiik bir kism: Sulgi’ye vakfedilmistir ; daha gsimdiden en agagi dért 
ayri Sulgi ilahisinin biiyiik kisimlar aslina irca suretile tamir olunabilir (cf. 
No. 73-83 iizerine tefsirler). Ugiincii Ur siilaélesinden Ur-Nammu, Su-Sin ve 
tbbi-Sin gok iyi temsil edilmiglerdir. Geri kalan gahane ilahiler baslica isin 
siilalesine aittir; Igbi-irra, Su-[ligu, [ddin-Dagan, Lipit-Istar ve Ur-Ninurta 


GI, (line 3 and Left Edge). No. 55, to judge from the script, may be later 
than the early post-Sumerian period. 


Ili. HYMNS 


With the exception of several compositions that may be designated as 
“temple ” hymns (cf. Nos. 56-7 and 88-9), Sumerian hymns may be divided 
into two classes, royal and divine. To judge from the available material, the 
majority of the divine hymns are those addressed to the gods Enlil, Enki, Sin, 
Utu and Ninurta, and to the goddesses Inanna and Bau. But occasional hymns 
are directed to other male deities such as An, ISkur, Martu, Nusku and the 
underworld gods Nergal, Ninazu and Ningi&zida, as well as to such female 
deities as Ninmah, Nanie, Nidaba, Ninmar and Ninkasi. As for the royal 
hymns, a large part of the extant material is devoted to Sulgi; already large 
portions of at least four different Sulgi hymns can be restored (cf. comment 
to Nos. 73-83). Ur-Nammu, Su-Sin and Ibbi-Sin, all of the Third Dynasty 
of Ur, are also well represented. The remaining royal hymns are primarily 
those of the Isin Dynasty; represented are largely I8bi-Irra, Su-ilisu, Iddin- 
Dagan, I’me-Dagan, Lipit-Istar, and Ur-Ninurta. With the exception of 
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dahi genig bir mikyasta temsil olunmuslardir. Hakimine sézler kompozisyon- 
larina ait olan No. 59-60 miistesna (cf. sayfa 36), kitabimizin 56-93 niimero- 
lari ilahilerden pargalardir; tafsil edildikleri takdirde gdyle tarif olunurlar: 

No. 56-7: Ekur’a ilahi? cf. STVC sayfa 4 ve JAOS 60, sayfa 238, not 12. 
No. 56 nin 1 inci satir1 PBS I 2 No. 114 arka taraf 14 e mutabiktir; No. 57 
nin 9 uncu satiri ayn metnin én tarafinin 1 niimerosuna mutabiktir. 

No. 58: Nanna’ya ilahi; bu kisa ilahi hattat tarafindan Uru-en-bi-im 
a-da-ab-‘nanna-kam tipinde olarak gisterilmistir, ve bu sa-gar-ra-A4m ve 
onun iz-ki-IG litiirjik isaretleri ile tavsif olunmustur. 

No. 59-60: “Hakimane” yazilar; cf. sayfa 36. 

No. 61-62: Ninurta ilahileri. No. 61 iyi muhafaza olunmus bir tablettir 
ve Ninurta’ya yaliniz bu isim altinda degil fakat hem de Pagibilsag ve Ningirsu 
isimleri altinda hitap eden bir ilahiyi havidir. Bilhassa ona midenlerin ve 
taslarin getiricisi olarak hitap eden 136 ve sonra gelen satirlar cok sayani 
dikkattir. No. 62 katiplerin bal-bal-e cinsi oldugunu giésterdikleri kisa 
bir ilahiyi havidir ; Ninurta’y: hayvanat ve nebatat hayatina viicut veren allah 
olarak zikreder. 

No. 68-64, 66: Inanna iléhileri (No. 65 igin asagiya bakimiz). No. 63 


Nos. 59-60 which are wisdom compositions (cf. p. 36), Nos. 59-93 of our 
volume are parts of hymns; in detail they may be described as follows: 


Nos. 56-7: Hymn to Ekur? Cf. STVC p. 4 and JAOS 60. 238, note 12. 
No. 56 line 1 corresponds to PBS I 2 No. 114 reverse 14; No. 57 line 9 corre- 
sponds to obverse 1 of the same text. 

No. 58: Hymn to Nanna; a brief hymn designated by the scribe as of the 
type uru-en-bi-im a-da-ab-‘nanna-kam, and characterized by the liturgic 
notations sa-gar-ra-Am ani its iz-ki-IG. 

Nos. 59-60: “Wisdom” composition; cf. p. 36. 

Nos. 61-62: Ninurta hymns. No. 61 is a well preserved tablet contain- 
ing a hymn addressed to Ninurta not only under that name but also under 
the names Pagibilsag and Ningirsu. Of special interest are lines 136 ff. where 
he is addressed as the bringer of metals, stones, and minerals. No. 62 con- 
tains a brief hymn of the type designated by the scribes as bal-bal-e; it exalts 
Ninurta as the god responsible for animal and plant life. 

Nos. 63, 64,66: Inanna hymns. (For No. 65 see below). No. 63 may 
be part of an Inanna hymn; the preserved portions are in the Emesal dialect 
and form part of an address by a female deity. No. 64 is part of a very 
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bir Inanna ilahisinin parcasi olabilir; muhafaza olunmus kisimlar Emesal 
lehcesindedir ve bir nutkunun pargalarim tegkil eder. No. 64 
Inanna’ya hitap eden cok mihim bir ilahiden pargadir; simdi hemen hemen 
tamamile tamir olunabilen 152 satirdan miitesekkildir (cf. JAOS 60, sayfa 
249 not 48). Metnimizin i, ii, iii ve iv siitunlam giirin 14-35, 54-78, 86-106 
ve 121-41 satirlarina tekabiil eder. | No. 66 Inanna ve kiral iddin-Dagan’in 
hakkinda olan yeni yil miinasebetiyle yapilan hieros-gamos merasimini tarif 
etmekle maruf olan bir Inanna ilahisinin fragmanidir. Esas metin miikem- 
melen muhafaza edilmis olan SRT.1 dir; fragmanimuz iii iincii siitunun 19 
ve sonra gelen satirlarina tekabiil eder. No. 65: Damgalnunna ilahisi; 
108 satirdan miitesekkil olmus olan bir kompozisyonun parcasidir. 


No. 67-8: Nange ilahisi; 254 satirdan ibaret olan bir kompozisyonun kis- 
midir. Fena muhafaza edilmis oldugu halde bu metin nadir bir tip ilahinin 
muhtevasina isaret eder, ve bu Siimerlilerin dini mefhumlarinin mutaleasi i¢gin 
cok miihim addedilmelidir. No. 67 alti siitunlu bir tabletin fragmamdir; 
son satiri her halde [4nange-dumu-eridu]-ga-tu-da za-sal-zu[dig-ga-am] 
olarak okunabilmesi igin tamir olunabilir. No. 68 in 6n tarafinin ait oldugu 
yer hala mechul olan kiigiik bir fragmandir, fakat arka tarafi No. 67 dn taraf 
ii, 2-16 ya tekabiil eder. 


important hymn addressed to Inanna; it consists of 152 lines which are now 
almost completely restorable (cf. JAOS 60. 249, note 48). Cols. i, ii, iii, and 
iv of our text correspond to lines 14-35, 54-78, 86-106, and 121-41 of the poem. 
No. 66 is a fragment of the Inanna hymn noted for its description of the 
New Year hieros-gamos ceremony involving the goddess Inanna and the king 
Iddin-Dagan. The basic text is the excellently preserved SRT 1; our frag- 
ment corresponds to col. iii line 19ff. No. 65: Damgalnunna hymn; part 
of a composition which consisted of 108 lines. 

Nos. 67-8: Nanse hymn; part of a composition consisting of 254 lines. 
Poorly preserved as the text is, it points to an unusual type of hymnal content, 
one that should prove very significant for the study of the religious concepts 
of the Sumerians. No. 67 is a fragment of a six-column tablet; its last line 
is probably to be restored to read: [4nanSe-dumu-eridu]*!-ga-tu-da za-sal- 
-zu[dig-ga-am]. No. 68 is a small fragment whose obverse is still un- 
placeable but whose reverse corresponds to No. 67 obverse ii 2-16. 

No. 69: Nidaba hymn; our text is an extract extolling Nidaba as the 
goddess of the scribal art. No. 70: Hymn to a goddess; the first part of the 
poem describes her temple while the second part consists of typical self- 
laudatory hymnal material. The poem, 120 lines in length, can be restored 


3 


| 
‘ 
& 


24 SUMERIAN LITERARY TEXTS 


No. 69: Nidaba iléhisi ; metnimiz Nidaba’y: yazi sanatinin mabudesi olarak 
metheden bir parcadir. No. 70: Bir Mabudeye ilahi; siirin birinci kismi 
mabudenin mabedini tarif eder ; ikinci kismi ise tipik bir tarzda ifade edilmig 
tefahiirattan ibarettir. 120 satir uzunlugundan olan bu siir SEM 51-3, HAV 
110, PBS I 2 No. 104, SRT 42, metinlerinden ve mengsurumuzun fragmanindan 
aslina irca suretile tamir olunabilir. Takriben ilk on satir hala eksiktir ve 
yazinin ortasinda bir kag satirlik noksanliklar vardir. Demek ki mensurumuz 
ilahinin gergevesi dahilinde ancak takribi bir surette yerlestirilebilir, bu suretle 
i, ii, iii ve iv satihlar: agagi-yukari 19-33, 63-8, 83-94, ve 119-20 satirlara 
tekabiil eder. No. 71: [léhi? Metnimiz ilahiye benziyen kiicgiik bir frag- 
mandir; Siimer devrini hemen takip eden devirden daha sonraya aittir. 
No. 72: llahi? Tabletimizin birden fazla yaziyi ihtiva etmesi miimkindir; 
arka tarafdaki ufki taksimat cizgisine dikkat ediniz. Bu gizgiden énce gelen 
metin efsanevi mahiyette olabilir; baslica Umma’nin himaye tanrisi Sara ve 
zevcesi Usaharra’dan bahseder (cf. AS No. 10 sayfa 19, satar 21). Ufki giz- 
ginin agagisindaki metin bir ilahi motifiyle basliyor, fakat metnin o kadar 
kiigiik bir kismi muhafaza olunmustur ki muhteviyati hakkinda bir fikir 
edinmek dahi imkansizdir. 


No. 73-82: §ulgi ilahileri. Bu giine kadar diger her hangi bir Siimer 


from the following texts: SEM 51-8, HAV 110, PBSI2 No. 104, SRT 42, 
and our prism fragment. Approximately the first ten lines are still missing 
and there are several breaks of a few lines each in the middle of the com- 
position. Our prism therefore can only be placed approximately within the 
framework of the hymn, thus: sides i, ii, iii, and iv correspond to approxi- 
mately lines 19-33, 63-8, 83-94, and 119-20. No. 71: Hymn? Our text 
is a small fragment of what may be a hymnal text; it belongs to a period later 
than the early post-Sumerian. No. 72: Hymn? Our tablet may contain 
more than one composition; note the horizontal dividing line on the reverse. 
The text preceding the dividing line seems to be mythological in character ; 
it treats largely of the god Sara, the tutelary deity of Umma and his spouse 
Usaharra (cf. AS No. 10 p. 19, line 21). The text below the horizontal line 
begins with a hymnal motif, but too little of the text is preserved for even a 
tentative idea of its contents. 


Nos. 73-83: Sulgi hymns. To date more compositions have been found 
dedicated to Sulgi than to any other king of Sumer. When finally recon- 
structed and translated, these poems, most of which are hymnal in character, 
will provide rich source material for the study of Sumerian religious concepts 
current in Sumer in the latter part of the third millennium B.C. A complete 
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knralindan ziyade Sulgi’ye ithaf olunmug yazilar bulunmustur. Ekserisi ilahi 
tarzinda yazilmig olan bu giirler tamir ve terciime edildikleri takirde Siimer- 
lilerin, Milattan evvel iigiincii bin senenin son kismindaki, dini fikirlerine 
dair gok zengin maliimat kaynaji teskil ederler. Sulgi metinlerinin tamam 
listesi SRT sayfa 24 (BE XXXI in 42 ve 54 niimerolarmin Sulgi yamlan 
olmadigina dikkat ediniz, cf. JAOS 60 sayfa 249 ve 253) ve STVC sayfa 4 de 
bulunurlar; BE XXXI 24 iin sureti olan TRS 86, ve PBS X 2 No. 7 buna 
dahildir. Bu kitapta nesrolunan metinlerin bazilam yeni ve benzeri olmiyan, 
digerleri ise evvelce nesrolunmusg yazilarin suretidir. No. 73-5 300 satirdan 
daha uzun olan ve gimdilik yaliniz kismen tamir olunabilen bir Sulgi ilahisine 
aittir. Simdilik anlad:gimiza gére bu giir kisa bir mukaddimeden sonra §Sul- 
ginin kendini metheden bir nutkunu tegkil eder. Bu nutukta Sulg’ kendi 
hikmetini, kahramanliklarimi ve dini ddetlere sadakatim: uzun uzadiya anlatir. 
Bu giirde hulésa mahiyetinde olan bes satirlik bir araname miitemadiyen 
tekerriir eder. Yazinin diizeltilmesi igin esas metin STVC 52 dir; SRT 22 ve 
TRS 50 niimerolu suretler siirin takriben 177-94 ve 184-242 satirlarina tekabiil 
eder. 73 niimeromuz takriben 109-62 satirlara tekabiil eder. No. 74 iin On 
ve arka taraflam takriben 56-9 ve 93-105 satirlara tekabiil eder. No. 75 in 
én tarafi takriben 134-9 satirlara mutabiktir; arka tarafinin ait oldugu yer 


—— 


list of the Sulgi texts are to be found in SRT p. 24 (note that BE XXXI 42 
and 54 are not Sulgi compositions, cf. JAOS 60. 249, 253) and in STVC p. 4; 
to be added are TRS 86 (a duplicate of BE XXXI 24) and PBS X 2 No. 7. 
Of the texts published in this volume some are new and unique, others dupli- 
cate material already published. Nos. 73-5 belong to a Sulgi hymn of more 
than 300 lines which as yet is restorable in part only. As far as can be made 
out at present, the poem, following a brief introduction, consists of a self- 
laudatory address by Sulgi in which he extoHs his wisdom, his heroic achieve- 
ments, and his faithful attention to cult practices. A five-line refrain, summary 
in character, is repeated several times in the course of the poem. The basic 
text for the reconstruction of the composition is STVC 52; the duplicates 
SRT 22 and TRS 50 correspond to approximately lines 177-94 and 184-242 
of the poem. Our No. 73 corresponds to approximately lines 109-62. The 
obverse and reverse of No. 74 correspond to approximately lines 56-9 and 
93-105. The obverse of No. 75 corresponds to approximately lines 134-9; 
its reverse is still unplaceable. No. 76 is a fragment of a Sulgi hymn char- 
acterized by the liturgic notation sa-gar-ra-4m (reverse 8). 

No. 77 is part of a self-laudatory Sulgi hymn characterized by a frequently 
repeated three-line refrain exhorting the hymn-reciters to utter his name, 
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halen meghuldur. 76 numara litiirjik vasfi sa-gar-ra-am (arka tarafinda, 8) 
igareti vasitasiyle miimeyyez olan bir Sulgi ilahisinin fragmamidir. 


No. 77 tefahur eden bir Sulgi ilahisinden pargadir. Bu ilahinin vasfi 
miimeyyizi ti¢ satirlk bir aranamenin sik sik tekerriiriidiir. Araname ilahi 
okuyanlara kendi ismini ve kuvvetini zikretmeye ve dualarini teksire davet 
eder. SRT 14 bu yazinin ilk 51 satirlarin1 hemen hemen miikemmel bir sekilde 
ihtiva etmektedir. Miktari bilinmeyen bir noksanliktan sonra ST'VC 50-1 den 
diger bir 57 satir kismen timir edilebilir; STVC 59 un ait oldugu yer hala 
bilinmemektedir. 77 numeromuz STVC 50-51 in tamir edilebilmesi miimkiin 
olan parcasinin 34 iincié satiri ile baslar. No. 78 tefahur lisam ile yazilmig 
bir Sulgi ilahisinin fragmanidir; muhafaza olunmus pargalar baslica ona 
Siimerin mihim tanrilar tarafindan verilen hediyeler ve hayir-dualari anlat- 
masindan miitesekkildir. No. 79 muhteviyati muglak olan bir Sulgi yazi- 
sinin natamam pargasidir. Birinci nisfi Sulgi’nin ilihi kardesi Gilgames’e 
perestigini anlatir; gurasi kayit olunmalidirki rahibane akidelere gére Sul- 
gi’ninde Gilgamegs gibi ebeveyni kendisine tanrilik izafe edilmis olan Lugal- 
banda ‘ile ilahe Ninsun’durlar. Metnimizin en son kisminda §$ulgi Gilgames’in 
kudret ve kahramanligini methetmek icin onun Siimer tarih ve edebiyatinda 
cok meshur olan bazi icraatini sayarak yiikseltmektedir. Bunlarin arasinda 


multiply his prayers, and sing his strength. SRT 14 contains the first 51 lines 
of this composition in well-nigh perfect condition. Following a break of 
unknown size, another 57 lines can be restored in part from ST'VC 50-1; still 
unplaceable is STVC 59. Our No. 77 begins with line 34 of the passage 
restorable from STVC 50-1. No. 78 is a fragment of a self-laudatory Sulgi 
hymn; the preserved portions deal largely with his description of the gifts 
and blessings bestowed upon him by the more important deities of Sumer. 
No. 79 is an incomplete extract of a Sulgi composition the character of whose 
contents is obscure. The first half seems to describe Sulgi’s adoration of his 
divine brother GilgameS; it is to be noted that according to the priestly con- 
cepts Sulgi, like GilgameS has as divine parents the deitied Lugalbanda and 
the goddess Ninsun. In the very last part of our text Suigi seems to exalt the 
might and heroism of Gilgames by listing some of the deeds for which the 
latter was famous in Sumerian history and literature. Among these is his 
struggle with the king of Kis; cf. lines 56-8, where the king of Kis, Enme- 
baragiesi, is mentioned. As yet no mention of the struggle between this king 
and Gilgame’ has been found in the Sumerian epic literature, but we do have 
the story of the conflict between his son, Agga, and GilgameS; cf. SL p. 321 
No. 4. No. 80 is another incomplete extract of a Sulgi composition. The 
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Kig kirali ile olan miicadelesi vardir; Kig kirali Enmebaragiesi’nin bahsi 
gegen satirlar 56-8 e miiracaat. Simdiye kadar bu kiral ile Gilgameg arasinda 
olan miicadelelerden Siimer destanlarinda hig bahsedilmemis olmakla beraber 
oglu Agga’nin Gilgameg ile miicadelesine ait hikéye mevcuttur; cf. SL sayfa 
321 No. 4. No. 80 diger bir Sulgi yazisinin natamam bir pargasidir. flk 
on satir Sulgi’nin annesi Ninsun’a verdigi bir nutkun son pargasim  ihtiva 
eder gibi géziikmektedir. Bu nutukta Sulgi annesinin hizmetinde biitiin ilahi 
gart ve kaidelere riayet ve onlari ifa edecegine séz veriyor. Ninsun’un cevabi 
Lugalbanda’dan olan oglu Sulgi’yi metheden ve ona uzun ve miireffeh bir 
saltanat vadeden bir iléhinin pargasidir. Tabletimiz Ninsun’un nutkunun 
ortasinda biter. No. 81-8, 102 satirhk tefahiir eden bir Sulgi ilahisine 
aittir; bu ilahi mevcut olan 11 suretten hemen tamamile eski haline irca 
edilebilir; cf. JAOS 54 sayfa 415; buraya PRAK, C77 ilave olunmalidir. 
No. 81 ilahinin 49-65 satirlarina tekabiil eder; No. 82 nin a ve 6 satihlan 
67-73 ve 78-82 satirlara miitekabil olan bir mensurdur; No. 83 1-16 satirlara 
tekabiil eder. Siir Sulgi’nin vasiflarinin listesi ile bagliyarak ona Siimerin 
miihim tanrilari tarafindan verilen kuvvet ve kabiliyetlerin hulasasi ile devam 
eder. Sulgi’nin bir saray imar etmesi ve bahgesini ekmesi ile égiindiiginii 
gosteren bir parcadan sonra, siir her halde ismini Siimer’e ve “ biitiin- memle- 


first 10 lines seem to contain the last part of a speech addressed by Sulgi to 
his mother Ninsun, in which he promises to observe and fulfill in her service 
all the divine rules and regulations. Ninsun’s response consists of a hymnal 
passage exalting Sulgi as her son begotten of Lugalbanda and promising him 
a long and prosperous reign. Our tablet ends in the midst of Ninsun’s address, 
Nos. 81-3 belong to a self-laudatory Sulgi hymn consisting of 102 lines which 
can be restored almost completely from 11 duplicates; cf. JAOS 54. 415 
where PRAK, C 77%, is to be added. No. 81 corresponds to lines 49-65 of the 
hymn; No. 82 is a prism whose sides a and b correspond to lines 67-73 and 
78-82; No. 83 corresponds to lines 1-16. The poem begins with a list of 
Sulgi’s epithets and continues with a summary of the gifts and powers with 
which he was endowed by the more important deities of Sumer. Following a 
passage in which Sulgi boasts of the building of a palace and the planting of 
its garden, the poem continues with what seems to be his story of a journey 
to Nippur in the midst of a severe storm and flood in order to spread his name 
and fame over Sumer and “all the lands.” He first describes the preparatory 
prayers, sacrifices, and cult services which he performed in the Ekissirgal 
before setting out on his journey. He then continues with a description of 
the violence of the storm and flood. But fearless and undismayed he sets out 
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ketlere ” yaymak igin Nippur’a yaptigi seyahat ile devam ediyor; bu seyahat 
zarfinda giddetli firtinalar ve taifanlar vuku bulmustur. énce, seyahata 
cikmadan evvel Ekissirgal’da hazirlik dualan ettigini, kurbanlar kestirdigini, 
dini ayinlerde bulundugunu anlatir. Bundan sonra firtina ve tufanin siddetini 
tarif eder. Fakat korkusuz ve fiitursuz Nippur yoluna gikar. Sayam dikkattir 
ki Nippur’da bagina tac: koyan, Ekur’da asasini takdim eden “beyaz mabet- 
lerde ” tahtimi yiikselten ve kralligim goklere gikartan, zannedildigi gibi Enlil 
degil fakat An’dir. 


No. 84-7: iléhileri. No. 84 bir Igbi-trra yazisindan 
fragmandir ; Isbi-irra hakkinda fazla maltfimat igin cf. STVC sayfa4. No. 85 
katibin adab-‘nin-ezen olarak gésterdigi [ddin-Dagan’a hitab eden bir ila- 
hidir; mamafih ilahenin ismi siirin mevcut kisimlarinda yaliniz bir defa gecer 
(cf. satir 28) ; bar-su(!)-dim, ga-ba-tuku-dm, iz-ki-IG-sa-gar-ra-bi-im gibi 
miiteaddid litiirjik isaretleri havidir. Iddin-Dagan’ Asi memleketlerin miied- 
dibi ve Nanna’nin mahmisi olarak methiisena eden bu giir, hemen kamilen 
dort satirhk kit’alardan miitesekkildir ; but kit’alar baslangig ciimlesi miistesna 
olark birbirini kelime kelime tekrar eden iki satirdan ibarettir. No. 86 106 
satirlik bir Lipit-Istar ilahisini kaydeden dért siitunluk bir tabletten frag- 
mandir. Bu yazi gsimdi hemen hemen tamamen tamir olunabilir; cf. JAOS 54 


for Nippur. In Nippur, interestingly enough; it is An, not as might have 
been expected Enlil, who sets the crown upon his head, presents him with the 
scepter in the Ekur, raises high his throne in the “white shrines,” and exalts 
his kingship. 

Nos. 84-7: Hymns of the kings of Isin. No. 84 is a fragment of an I8bi- 
Irra composition ; for additional I8bi-Irra material cf. STVC p. 4. No. 85 
is a hymn addressed to Iddin-Dagan which is designated by the scribe as an 
adab-‘nin-ezen, although this goddess seems to be mentioned once only in 
the extant portions of the poem (cf. line 28); it contains several liturgical 
notations such as bar-si(!)-am, 8a-ba-tuku-am, iz-ki-I G-sa-gar-ra-bi-im. 
The poem which exalts Iddin-Dagan as the subduer of the rebellious lands 
and the protégé of Nanna, is made up almost entirely of four-line strophes 
consisting of two doublets which except for the introductory phrase repeat 
each other verbatim. No. 86 is a fragment of a four-column tablet inscribed 
with a Lipit-I8tar hymn consisting of 106 lines. The composition is now 
almost completely restorable; cf. JAOS 54.415 where the duplicates HRETA 
24-5 and PBS XII 35 are to be added. The four columns of our fragment 
correspond to lines 1-13, 31-47, 81-92, and 103-6 of the poem. No. 87 isa 
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sayfa 415; buna HRETA 24-5 ve PBS XII 35 ilave olunmalidir. Fragmani- 
mizin dort siitunlari giirin 1-13, 31-47, 81-92, ve 103-6 satirlarina tekabiil eder. 
No. 87 Langdon tarafindan BE XXXI38 de nesrolunmug bir Enlil-bani 
yazisindan fragmandir; cf. JAOS 60 sayfa 235 not 3. 


No. 88-9: Méabet ilahileri kolleksiyonu; Siimer ve Accad’in biitiin miihim 
mabet ve tiirbelerine kisa ilahilerden miitegekkil olan 450 satirdan fazla bir 
yazidir; bu yazinin muhteviyati tamamen tamir ve sadikane bir gekilde ter- 
ciime olunduktan sonre Siimer dininin miitaleasi icin baglica menba olacaktir. 
Bu yaziya dair gsimdiye kadar nesrolunan metinler gunlardir: STVC 45 (arka 
tarafin iii ve iv siitunlarinin yerlerini degistirmek lizimdir), 46, 48, 49 (No. 
47 nin bu yaziya aid olmadigina dikkat ediniz) ; BE XXXI 18, 40; PBS XIII 
%, 16 (bu sonuncu STVC 45 in yukari tarafinda kopya olan ayni tabletin 
agai tarafidir). Buna ilaveten Zimmern, ZA 39, sayfa 245-76 da gayet iyi 
muhafaza olunmus on siitunluk ve katalog niimerosu CBS 19767 olan bir 
tabletin kaba ve natamam bir terciimesini nesgretmistir; Zimmern menba 
olarak Radau tarafindan University Museum’da hazirlanmig “ miikemmel ” 
bir kopyadan yaptigi “ mehr oder weniger fliichtige Abschrift ” ‘i kullanmistir. 
(Tabletin kendisi ise University Museum’un katalogunda kayib olarak gis- 
terilix; ve her halde Jena Universitesine verilen “Frau Professor Hilprecht 


fragment of an Enlil-bani composition published hy Langdon in BE XXXI 
38; cf. JAOS 60. 235, note 3. 


Nos. 88-9: Collection of temple-hymns; a long composition of more than 
450 lines, consisting of brief hymns to all the more important temples and 
shrines of Sumer and Accad, whose contents when fully reconstructed and 
trustworthily translated will prove to be a major source for the study of 
Sumerian religion. The texts belonging to this composition which have been 
published to-date are: STVC 45 (reverse cols. iii and iv are to be inter- 
changed) 46, 48, 49 (note that No. 47 does not belong to this composition) ; 
BE XXXI 18, 40; PBS XIII 7%, 16 (the latter is the lower part of the very 
same tablet whose upper part was copied in STVC 45). In addition, Zimmern 
has published in ZA 39. 245-76, a very rough and incomplete translation of a 
well preserved ten-column tablet bearing the catalogue number CBS 19767; 
Zimmern used as his source a “mehr oder weniger fliichtige Abschrift’”” which 
he made of an “ excellent ” copy prepared by Radau in the University Museum. 
(The tablet itself is now listed as missing in the University Museum cata- 
logue; it is probably part of the “Frau Professor Hilprecht Collection ” 
presented by the latter to the University of Jena). Moreover, in examining 
the Nippur collection in the University Museum I identified 8 additional 
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Kolleksiyonu ” ‘nun igindedir). Bundan mada University Museum’un Nippur 
kolleksiyonunu tetkik ederken bu yaziya ait ve ilaveten 8 tablet ve fragman 
buldum ; bunlarin hepsinden en miihimi CBS 7073 diir. Bu, CBS 19767 gibi 
on siitun metinden miitesekkildir, ve hemen hemen tamamen mahvolan siitun 
v ve vi dan madasi gok iyi muhafaza olunmustur. Istanbul’daki yeni vesaik 
ile beraber bu tablet metnin tamama cok yakin tamirini kilacaktar. Bu yazi 
? ile 23 satir arasinda olan 41 ilahiyi havidir; her biri hususi bir mabet veya 
tiirbeye ithaf olunmustur. Zimmern tarafindan toplanmis listeye (ibid. sayfa 
275 ve devam) gu ilaveler ve tadiller yapilabilir: iigiincii ilahi Ninlil’in Tum- 
mal’ina (é-ki-dr’una degil) ithaf olunmustur. Dérdiincii ilahi é-4en-lil-l4 
olarak tasvir olunan Nusku’nun (Enlillazi’nin degil) Nippur’daki mabetine 
ithaf olunmustur. 19767 deki on ikinci mabet Larsa’daki Ebabbar’dan ; mama- 
fih 7073 de onbirinci ve on ikinci ilahiler arasina, Nanna’nin, Gaegs sehrindeki 
mabedine on satirlik bir ilahi ilave edilmistir. 17 numarali ilahi Ninsubur 
mabedine ithaf olunmustur. Bau’in Esilsirsir ilahisi ve Kinirsa’daki Dumuzi 
mabedine ithaf olunmus ilahi arasinda Zimmern’in listesinde gésterildigi gibi 
bir degil fakat iki tane ilahi vardir; bir tanesi Sirara’daki Nange ve dtekisi 
Guabba’daki Ninmar mabetlerine’dir. Kazallu’daki Numusda’nin (Zimmern’ir 
listesinde No. 28) ve Der’deki KA.DI’nin mabetlerine olan ilahiler arasina 


tablets and fragments belonging to this composition; by far the most impor- 
tant is CBS 7073. This latter, like CBS 19767, consists of ten columns of text, 
and except for cols. v and vi, which are almost entirely broken away, it is very 
well preserved. Together with our new Istanbul material this tablet will make 
possible a well-nigh complete restoration of the text. The composition con- 
tains 41 hymns varying in length from 7 to 23 lines; each is dedicated to a 
particular temple or shrine. To the list compiled by Zimmern (ibid. p. 275 f.) 
the following additions and emendations can now be made: The third hymn 
is dedicated to the Tummal (not the é-ki-ur) of Ninlil. The fourth hymn is 
dedicated to Nusku’s (not Enlillazi’s) temple in Nippur described as é-4en- 
-lil-l14. The twelfth temple in 19767 is the Ebabbar of Larsa; 7073, however, 
inserts between hymns 11 and 12 a ten-line hymn to the temple of Nanna in 
the city of Gae’. Hymn No. 17 is dedicated to the temple of NinSubur. Between 
the hymn to the Esilsirsir of Bau (No. 20) and that to the temple of Dumuzi 
in Kinirga there are two hymns (not one as in Zimmern’s list) ; one is to the 
temple of Nanée in Sirara and the other is to the temple of Ninmar in Guabba. 
Between the hymn to Numuida’s temple in Kazallu (No, 28 in Zimmern’s list) 
and the one to that of KA.DI in Der, there is to be inserted a short hymn 
to a temple belonging to a deity whose name is broken away. The hymn and 
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ismi mahvolan bir tanriya miitealhk mibede ithaf olunan kisa bir ilahi der- 
cetmek icabeder. 7073 de Egnunna’daki Ninazu mibedi ve ilahisi hazfolun- 
-mustur (No. 30). 33 niimerolu ilaéhide bahsi gecen Urum tannsi Sin’dir. 
Eulmas mabedine (No. 36) olan ilahi ile Ereg’deki Nidaba mifbedine olan 
ilahi arasina Agade’deki bir mabet igin, belki Zababa’ya ait olan, sekiz satirhk 
bir ilahinin sikistimlmasi lazimdir. Simdi Istanbul vesaikimize geri déne- 
lim: No. 88 iizerine yazimin hulahasi yazilmis ve iyi muhafaza olunmus bir 
tablettir; Zimmern’in 10-14 niimerolarina degigik bir sekilde miitekabil olan 
beg tane ilahiyi havidir. Kezalik, 7073 Gaeg’teki Nanna’nin mibedine olan 
ilahiyi dercetmigtir, halbuki bu 19767 de hazfedilmistir. 89 niimeromuz iize- 
rinde aslen yazinin son kism: yazilmig olan bir tabletin fragmamidir. Siitun 
ii Kazallu’daki Numugda mabedi ile ismi mahvolan bir tanrinin mabedine 
ilahileri havidir (yukaridaki tafsilata bakimz). Siitun iii Egnunna’daki 
Ninazu mfbedine ilahiyi havidir (Zimmern’in listesinde No. 30; yukarida 
yazildign gibi bu ilahi 7073 de hazf olunmugtur). Fena muhafaza olunmugs 
olan siitun iv Sippar’daki Utu’nun mabedine ilahiden kiigiik bir pargay: ihtiva 
eder. (No. 34) 


No. 90-93: Ilahilerden(?) fragmanlar. No. 90 bal-bal-e seklinde tarif 
olunan bir ilahi tipidir. 91 niimeroda bir tanri sendelemiyen ayagim 


temple of Ninazu in Einunna (No. 30) is omitted in 7073. The deity of 
Urum involved in hymn No. 33 is Sin. Between the hymn to the temple 
Eulmas (No. 36) and the one to that of Nidaba in Ere’, an eight-line hymn 
to a temple in Agade, perhaps that of Zababa, is to be inserted. To return 
now to our Istanbul material: No. 88 is a well preserved tablet inscribed with 
an extract of the composition ; it contains the five hymns which correspond to 
Zimmern’s Nos. 10-14, but in a varying order. Moreover, like 7073 it inserts 
the hymn to the temple of Nanna in Gae’ which is omitted in 19767. Our 
No. 89 is a fragment of a tablet originally inscribed with the latter part of 
the composition. Col. ii contains the hymns to Numuida’s temple in Kazallu 
(No. 28) and to a temple belonging to a deity whose name is broken away 
(cf. above). Col. iii contains the hymn to the temple of Ninazu in Esnunna 
(No. 30 in Zimmern’s list; this is the hymn which, as stated above, is omitted 
in 7073). The poorly preserved col. iv contains a small part of the hymn to 
the temple of Utu in Sippar (No. 34). 


Nos. 90-93: Hymnal(?) fragments. No. 90 is a type of hymn designated 
as bal-bal-e. In No. 91 a deity is boasting of his unfaltering foot and 
untiring knee. § No. 92 mentions Enlil and contains a number of glosses. 
No. 93 mentions Enki and perhaps the Abzu. 
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yorulmiyan dizini metheder. No. 92 Enlil’den bahseder ve baz izahata 
ihtiva eder. No. 93 Enki’den ve belki Abzu’dan bahseder. 


IV. FIGANNAMELER (Lamentations) 


istanbul’daki vesaikte temsil olunan Siimer figannameleri (No. 94-113) 
Urun, Nippur’un, Agade’nin, é-ki-mar’in ve hatta tekmil Siimer ve Accad’in 
tahrip edilmesine dairdir ; tafsil edildikleri takdirde séyle anlatalabilirler : 


No. 94-9: “Urun tahrip edilmesine ait figanname.” No. 97 miistesna 


‘biitiin bu metinler “ Ur'un tahrip edilmesine ait figanname ” ‘nin aslina irca 


suretile tamirinde benim tarafimdan kullamimistir (AS No. 12). No. 97: 
O nesriyati hazirlarken muhteviyatin1 anlayamadigim kiiciik bir fragmandir. 
On tarafi yazimin 16 nci ve sonra gelen satirlarina tekabiil eder; kopyasin1 
gimdilik nereye koydugumu bilmedigimden dolay: suretini burada vermedigim 
arka tarafi 411 nci ve sonra gelen satirlara tekabiil, eder. 


No. 100: “Siimer ve Accad’n tahrip edilmesine dair figanname.” Bu 
yazinin muhteviyati gittikge daha aydinlanmaktadir, ve bu giin, bunun tertip 
ve teknikini hig olmazsa kismen anlayabilecek vaziyetteyiz. Pek muhtemeldirki 
bu yazinin metni bir kag yiiz satirdan ibaret olsun, simdiye kadar yaliniz 


III. LAMENTATIONS 


The Sumerian lamentations represented by our Istanbul material, Nos. 94- 
113, are concerned with the destruction of Ur, Nipppur, Agade, é-ki-mar, and 
of Sumer and Accad as a whole; in detail these texts may be described as 
follows: 


Nos. 94-9: “ Lamentation over the Destruction of Ur.’ With the excep- 
tion of No. 37 all these texts were utilized by me in the reconstruction of the 
“Lamentation over the Destruction of Ur” (AS No. 12). No. 97 is a small 
fragment whose contents I failed to identify when preparing that publication. 
Its obverse corresponds +o lines 16 ff. of the composition; its reverse, the copy 
of which I have misplaced and thus am unable to reproduce here, corresponds 
to lines 411 ff. 

No. 100: “Lamentation over the Destruction of Sumer and Accad.” 
The nature of the contents of this composition is gradually becoming clarified 
and we are now in a position to apprehend at least partially its structure and 
technique. In all likelihood the text of the composition consisted of several 
hundred lines; as yet only some 90 of these have been rcovered; in addition 
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doksan tane kadari bulunmustur, istanbul vesaikine ilaveten bizi alakadar 
eden metinler gunlardir: STVC 28-9, 31; PBS X 4 No.6; BE XXXI 2; PBS 
X 2 No. 4. Muhafaza olunan kisimdan anladigimiza gore tahrip edilen sehirler 
gunlardir: Eridu, Lagag ve civari, Kazallu, isin, Nippur, Adab; bu gehirlerin 
tahrip edilisine Damgalnunna, Bau, Namrat, Ninisinna, Ninlil ve Nintu adli 
aliheler figan ederler. Mevcut vesaikin son satirlar1 Zabalam’in, Erek’in ve 
Umma’nin tahribatindan bahseder. 

No. 101-2: “ Nippur’un tahribats hakkinda figanname.” Bu yazinin muhte- 
viyati ilk olarak benim tarafimdan “ Igme-Dagan Ayinleri” (STVC sayfa 5) 
fikrasinda hiilasa edilmigtir. Bu giirin ilk kism: Nippur’un tahribati hakkinda 
bir figannameden ibarettir ve ikinci kismi sehirin kurtulugu ve kiral igme- 
Dagan tarafindan yeniden imarini metheder. Bu yazi muhtemeldir ki 400 
satirdan fazla olsun; simdilik yalimz ilk 331 satirlam biiyiik bir mikyasta 
tamir olunabilir. Istanbul fragmanlarimiza ilaveten bizi alakadar eden metinler 
gsunlardir: PBS X 4 No. 1; SRT 40,50; STVC 66-8; TRS 15. No. 101 
imizin 6n ve arka taraflari giirin 57-72 ve 82-107 satirlarina tekabiil eder. 
No. 102 nin 6n tarafi yazinin gimdiye kadar eksik olan ilk satirlarin1 meydana 
gikartiyor ; ve satir 1-15 e tekabiil ediyor; arka tarafi ise satir 72-6 ya tekabiil 
eder. 


to our Istanbul piece, the texts involved are: STVC 28-9, 31; PBS X 4 No.6; 
BE XXXI2; PBS X2No.4. The destroyed cities identifiable in the pre- 
served portion are: Eridu, Laga’ and its environs, Kazallu, Isin, Nippur, 
Adab; their destruction is lamented by the goddesses Damgalnunna, Bau, 
Namrat, Ninisinna, Ninlil, Nintu. The last lines of the extant material seem 
to treat of the destruction of Zabalam, Erech, Umma. 


Nos. 101-2: “Lamentation over the Destruction of Nippur.” The con- 
tents of this composition were first outlined by me in the paragraph on the 
“ T&me-Dagan Liturgies,” STVC p. 5. It is a poem whose first portion con- 
sists of a lament over the destruction of Nippur while its latter half eulogizes 
the delivery of the city and its restoration by the king ISme-Dagan. The 
composition probably consists of more than 400 lines; as yet only the first 
331 lines can be reconstructed in large part. In addition to our Istanbul 
fragments, the texts involved are: PBS X 4 No.1; SRT 40,50; STVC 66-8; 
TRS 15. The obverse and reverse of our No. 101 correspond to lines 57-72 
and 82-107 of the poem. The obverse of No. 102 furnishes us with the 
hitherto wanting initial lines of the composition ; it corresponds to lines 1-15; 
the reverse corresponds to lines 72-6. 
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No. 103: “é-ki-mar’m tahrip edilmesine dair figanname.” Emesal’ce 
yazilmig olan bu giir Martu ve Subir halk tarafindan e-ki-mar’n tahrip 
edilmesini elemle anlatiyor. 


No. 104-9: “Agade’nin figan.” Bu alti fragmanin hepsi takriben 280 
satirhk bir yazidan parcalardir. Bu yazi Naram-Sin’in hiikimdarhjn zama- 
ninda Agade sehrinin ugradijn felakete dair figannamedir ; cf. JAOS 60 sayfa 
235 not 4. Atideki negrolunmus metinler bu yaziya aittir: TRS 64,66; PBS 
XIII 43,47; STVC 94,100,101; BE XXXI1; SRT 2. 104 uncii nime- 
romuz belki biitiin siiri havi olan alti satihli bir mensurdan fragmandir; v( ?) 
ve vi( ?) satihlari takriben 174-96 ve 224-37 satirlara tekabiil eder. No. 105 
siirin ilk 51 satirini ihtiva etmigs olan tabletten fragmandir ; én ve arka taraf- 
lari 1-10 ve 46-51 satirlara miitekabildir. No. 106 yaznin ilk yarisini 
ihtiva eden dort siitunluk tabletten fragmandir; i, ii, iii ve iv siitunlar: 20-31, 
53-64, 74-87 ve 109-24 satirlara tekabiil eder. No. 107 biitiin siiri ihtiva 
etmigs olan tabletten fragmandir ; 6n ve arka taraflari 3-16 ve (takriben) 249-71 
satirlara tekabiil eder. No. 108 yazidan 32 satirlik bir parcay: ihtiva etmis 
olan tabletten fragmandir ; 6n ve arka taraflar: takriben 87-96 ve 106-18 satir- 
lara tekabiil eder. No. 109 giirin bir parcasini ihtiva etmis olan tabletten 


No. 108: “ Lamentation over the Destruction of é-ki-mar.” Written in 
the Emesal, this poem laments the destruction of the é-ki-mar by the people 
of Martu and Subir. 


Nos. 104-9: Agade lament. These six fragments are all part of a com- 
position of approximately 280 lines in length which laments a calamity that 
befell the city of Agade during the reign of Naram-Sin; cf. JAOS 60. 235, 
note 4. The following published texts belong to this composition: TRS 64, 
66; PBS XIII 43, 47; STVC 94, 100, 101; BE XXXI 1; SRT 2. Our 
No. 104 is a fragment of what was probably a six-sided prism inscribed with 
the entire poem; its sides v(?) and vi(?) correspond to approximately lines 
174-96 and 224-37. No. 105 is a fragment of a tablet which had contained 
the first 51 lines of the poem; its obverse and reverse correspond to lines 1-10 
and 46-51. No. 106 isa fragment of a four-column tablet which had con- 
tained the first half of the composition; its cols. i, ii, iii, and iv correspond 
to lines 20-31, 53-64, 74-87, and 109-24. No. 107 is a fragment of a tablet 
which had contained the entire poem; its obverse and reverse correspond to 
lines 3-16 and (approximately) 249-71. No. 108 is a fragment of a tablet 
which had contained a 32-line extract of the composition; its obverse and 
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fragmandir ; én ve arka taraflari takriben 103-16 ve 140-50 satirlara tekabiil 
eder. 


No. 110-12: “ Figanname(?) fragmanlar.” 6-7 satirlardan anlagili- 
yorki No. 110 un enem tipinde bir yaziya ait olmasi miimkiindiir. No. 111 
de 6n tarafin 3 iincii satiri ve arka tarafin 3 iincii satiri belki [ki-sub-gu-x]- 
-kam-ma-am geklinde tamir olunabilir; bu figannamelerin vasfi miimey- 
yizi olan bir ayin isaretidir.' No. 112 4-7 satirlarin muhteviyati figanname 
tipinde bir yaziyi gésteriyor. 


V. “HAKIMANE” YAZILAR 


En son senelere kadar, bazi darbi mesel vesaiki miistesna, Siimerin 
“hakimane” edebiyatina dair hemen hemen hig bir sey bilinmiyordu. Bu giin 
Siimer’in “hakimane” yazilarinin ne kadar miirekkep ve zengin oldugunu 
anlamaga bagliyoruz. Bu cildin mukaddimesinde bahsolunan Nippur edebiyata 
katalogundaki 62 yazidan son 13 iiniin hepsi “ hakimfne ” metinlerdir. Mevcut 
vesaike nazaran Siimer “ hakimfne ” yazilari su tiplerden ibarettir: 1. Darbi 
meseller kolleksiyonu. 2. Muhtelif uzunluklarda “hakimane” ibareler kol- 
leksiyonu. 3. “Kus ve Balik,” “Agag ve Kamuis,” “Kazma ve Sapan,” 
“ Giimiis ve Tun¢” gibi masallar. 4. Oldukca uzun didaktik yazilar. 59-60 


reverse correspond to approximately lines 87-96 and 106-18. No. 109 isa 
fragment of a tablet which had contained an extract of the poem; its obverse 
and reverse correspond approximately to lines 103-16 and 140-50. 

Nos. 110-12: Lamentation(?) fragments. No. 110, to judge from lines 
6-7, may belong to the so-called enem-type of composition. In No. 111, 
line 3 of the obverse and line 3 of the reverse may perhaps be restored to 
[ki-Sub-g4-x]-kam-ma-im; a liturgical notation characteristic of some of the 
lamentations. In No. 112 the contents of lines 4-7 point to a lamentation 
type of composition. 


V. “ WISDOM ” COMPOSITIONS 


Until very recent years, except for some proverb material, practically nothing 
was known or understood of the Sumerian “wisdom” literature. Today we 
are on the threshold of realizing the complexity and rich variety of the 
Sumerian “wisdom” compositions. In the Nippur literary catalogue men- 
tioned in the preface to this volume, of the 62 compositions listed, the last 13 
are all “wisdom” texts. To judge from the extant material, Sumerian 
“wisdom ” compositions can be seen to have consisted of the following types: 
1. Collections of proverbs. 2. Collection of “wisdom” paragraphs of various 
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ve 113-53 niimerolar “ hakimane ” yazilardir; tasnif edildikleri takdirde gdyle 
tarif olunabilirler : 


No. 59-60: “ Ninurtanin talimatlar:” ; bir kéyliiniin kendi ogluna ziraata 
dair verdigi talimatlam ihtiva eden didaktik bir yam. Bu talimatlar tanm 
Ninurtaya atfolunur; yazinin son ii¢ satim géylece okunur: na-ri-ga-‘nin- 
-urta-dumu-‘en-lil-la-ke, 4nin-urta-engar-zi-ten-lil-la za-sal-zu dug- 
-ga-im, “Enlil’in oglu Ninurta’nin talimatlari; ey Ninurta, Enlil’in sadik 
kéyliisii, senin senan hayirhdir.” 108 satirlk bu yazi biiyiik bir mikyasta gu 
metinlerle tamamlanabilir: CBS 15152, 14024; OHCT Pls. 32-5; SEM 42; 
iki adet Nippur fragmanimiz. 59 niimeronun 6n ve arka taraflam 15-38 
ve 102-8 satirlara tekabiil eder; No. 60 yazinin son 18 satirlarimi havidir. 


No. 114: “Edubba” yazst (No. 113 igin asagwa bakvmz). Siimer 
didaktik yamlarimin epeyicesine “edubba” yahut “ tablet-evi” tipleri nam 
verilebilir; yani bunlar bagka baska .gekillerde yaz1 yazma sanatini dOgren- 
menin faidelerini gésterirler. No. 114 iimiiz boyle bir edubba yazisidir ; hemen 
hemen ikiyiiz satirhk bir yaziyi havi dort siitunluk bir mengurdan pargadir 
(mamafih dikkat edilmelidirki satih a nin tepesine yakin olan taksimat gizgisi 
bu mengurun bir adedden fazla yaziyi ihtiva ettigini gosterebilir). Menguru- 


lengths. 3. Fables, such as “The Bird and the Fish,” “The Tree and the 
Reed,” “ The Pickax and the Plow,” “Silver and Bronze.” 4. Didactic com- 
positions of considerable length. Nos. 59-60 and 113-53 are “wisdom” 
compositions ; in detail they may be described as follows: 

Nos. 59-60: “Instructions of Ninurta” ; a didactic composition consisting 
of instructions proffered by a farmer to his son in matters of agriculture. The 
instructions are attributed to the god Ninurta; the last 3 lines of the com- 
position read: na-ri-ga-4nin-urta-dumu-‘en-lfl-la-ke, 4nin-urta-engar- 
-zi-‘en-l{l-l4 za-sal-zu dig-ga-am, “The instructions of Ninurta, the son 
of Enlil; Ninurta, steadfast farmer of Enlil, good is thy praise.” The com- 
position which consists of 108 lines can be reconstructed in large part from 
the following texts: CBS 15152 and 14024 (unpublished) ; OFCT Pls. 32-5; 
SEM 42; our two Nippur fragments. The obverse and reverse of No. 59 
correspond to lines 15-38 and 102-8; No. 60 contains the last 18 lines of the 
composition. 

No. 114: “Edubba” composition. (For No. 113 see below). Not a few 
of the didactic Sumerian compositions may be termed “edubba” or “ tablet- 
house ” types; that is, they elaborate in one way or another the advantages of 
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muzun negrolunan suretleri sunlardir: SRT 27-8; SEM 59; HAV 19; hepsi 
beraber takriben yarisi iyi muhafaza olan 77 miiteakip satirlik bir parca simdi 
tamamlanabilir. Bu metnin son kism Siimer ahalisine yazicilarin hizmet- 
lerinden istifade etmelerine dair nasihati havidir ; eger bundan istifade ederse, 
evine, tarlalarina ve siiriisiine bereket gelecegini uzun uzadiya tasvir ediyor 
gibidir. 

No. 115,117: “ Edubba” yazs. (Niimero 116 icin asagvya miiracaat). 
“ Edubba ” yazisinin ikinci bir tipi 115 ve 117 niimerolarimizla gésterilmistir ; 
uzunlugu takriben 200 satirdir. Yazi iki kisi arasinda bir konugma ile baslar, 
bunlarin bir tanesi dtekisine “ Edubba”*ya giderek orada baz faaliyette 
bulunursa, “adam olacaginy’ sdyler. Yazimin geri kalan kisminin geklini ve 
manasini heniiz anlayamadim ; galiba zenginlige, gsdhrete ve Allahin teveccii- 
hiine mazhar olabilmek igin nasihatlar veriyor. Bu yazinin muhteviyati simdi 
biiyiik bir mikyasta su metinlerde tamamlanabilir: BE XXXI 51; SEM 60-2, 
64, 70,71; TRS 45,47; PBS I 2 No. 103 ve bizim 115 ve 117 niimerolarimiz. 
Bunlarin birincisi fena muhafaza olunmug alti satihli bir mensurdan frag- 
mandir; son iki satihlari yazimmn takriben son 56 satirlarim ihtiva eder; 
ikincisinin én ve arka taraflari takriben 151-7 ve 181-8 satirlarina tekabiil eder. 


learning the scribal art. One such “edubba” composition is represented by 
our No. 114; it is part of a four-column prism inscribed with a composition 
almost 200 lines long (note, however, the dividing line near the top of side a 
which may indicate that the prism contained more than one composition). 
The published duplicates to our prism are: SRT 27-8; SEM 59; HAV 19; 
all in all a piece consisting of 77 consecutive lines, of which about half are 
well preserved, can now be reconstructed. The latter portion of this text 
seems to contain advice directed to the Sumerian citizen to make use of the 
services of a scribe; it seems to describe in considerable detail the prosperity 
to his house, fields, and flocks that will ensue. 


Nos. 115,117: “Edubba” composition. (For No. 116 see below.) A 
second type of “edubba” composition is represented by our Nos. 115 and 
117; it consists of approximately 200 lines. The composition begins with a 
colloquy between two individuals, one of whom urges the other to go to the 
“edubba ” and perform certain of its activities as a consequence of which he 
will “become a man.” The structure and meaning of the rest of the com- 
position still elude me; it seems to contain advice whereby one may obtain 
fortune, fame, and the divine favor. The contents of the composition can now 
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_ No. 113,116: “Edubba” yazts.. Bu iki fragman uzunlugu bilinmiyen 
ve ayni zamanda SEM 63 ve 65 e ait olan bir yazinin parcasidir; bu dort 
metinden gimdi 47 miiteakip satirhk bir parga tamir olunabilir. Muhtevi- 
yatinin anlagilmasi pek miiskil olmasina ragmen Edubba tipinde didaktik bir 
yazi olmasi ihtimali vardir. 

No. 118, 119, 120,123,125: “Edubba” yazsi. Biitiin bunlar bir talebe 
katibin giinliik faaliyetlerini anlatan bir yazidan pargadir (121 ve 122 niime- 
rolar icin asagiya miiracaat) ; hocanin hayir duasile biter (cf. JAOS 60 sayfa 
247 not 3). Bu 96 satirlk yazinin tamiri igin esas metinler 118 niimeromuz 
ve hala nesrolunmamis CBS 6094 dir; ilaveten su suretler vardir: TRS 49; 
SEM 66, 68,69; BEXXXI37%; HAV 18; SRT 29. 119 niimeromuz yazinin 
72-89 satirlarina tekabiil eder; 120 niimeronun én ve arka taraflar1 15-26 ve 
87-93 satirlara tekabiil eder ; niimero 123 33-40 satirlara tekabiil eder; No. 125 
87-92 satirlara tekabiil eder. 

No. .121, 122, 124, 126,127: “Edubba”(?) fragmanlar. Ummia, 
-gal, agag-zu, gud-zu, tukum-bi, anas-am gibi kelimeler ve ciimlelerden 
anlasildigina gore bu fragmanlar her halde “edubba” yazilarina aittir. 


be reconstructed in large part from the following texts: BE XXXI 51; SEM 
60-2, 64, 70, 71; SRT 30; TRS 45, 47; PBS I 2 No. 103 and our Nos. 115, 
117. The former is a poorly preserved fragment of a six-sided prism whose 
last two sides contain (approximately) the last 56 lines of the composition ; 
the obverse and reverse of the latter coneepeny to approximately lines 151-7 
and 181-8. 

Nos. 113,116: “Edubba” composition. The two fragments are part of a 
composition of unknown length to which also belong SEM 63 and 65; from 
all four texts a portion of about 47 consecutive lines can now be reconstructed. 
The contents are difficult to penetrate but they point to a didactic composition 
of the “edubba” type. 

Nos. 118, 119, 120, 123, 125: “ Edubba” composition. All these pieces 
(for Nos. 121, 122 see below) are part of a composition in which the student- 
scribe describes some of his routine activities; it closes with a blessing by the 
teacher (cf. JAOS 60. 247, note 3). The basic texts for the restoration of this 
96-line composition.are our No. 118 and the still unpublished CBS 6094; 
in addition there are the following duplicates: TRS 49; SEM 66, 68, 69; 
BE XXXI 3%; HAV 18; SRT 29. Our No. 119 corresponds to lines 72-89 of 
the composition ; the obverse and reverse of No. 120 correspond to lines. 15-26 
and 87-93; No. 123 corresponds to lines 33-40; No. 125 to lines 87-92.: 
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No. 128-34: “ Hakimane” ibareler kolleksiyonu. tbarelerin gizgilerle bir- 
birlerinden ayrilmig olduklarina dikkat ediniz. No. 128 in 6n tarafinin ii 
siitunu No. 131 in arka tarafinin iii siitununun 1-5 satirlarinin suretidir;. 
demek ki bu “ hakimane” ibare iki ayri kolleksiyondan parcadir ciinki 128 
ve 131 niimerolar arasinda baska suret yoktur. No. 129 dan bir tanesi 
BE XXXI 21 in sureti olan ibarelerin kolleksiyonudur birincinin 6n terafimin 
2 ve miiteakip satirlar1 sonuncunun 6n tarafimin 2 ve miiteakip satirlarina 
tekabiil eder); cf. JAOS 60 sayfa 242 not 27. No. 130 bir kag ibare 
(gurubunu) ihtiva eder; bunlardan bir tanesi Emesal’cedir ve BE XXXI 36 
nin suretidir (birincinin 6n tarafinin 4 ve miiteakip satirlar1 sonuncunun 6n 
tarafinin 1 ve miiteakip satirlarima tekabiil eder) ; cf. JAOS 60 sayfa 247 
not 42. No. 131 biiyiik bir ibare kolleksiyonundan fragmandir; dikkat 
edinizki siitun ii 4-17 deki ibare Emesal lehcesindedir ve siitun iii 6-17 deki 
ismi haslari tidat eder (arka taraf iii 1-5 in No. 128 6n taraf ii nin sureti 
oldugu yukarida gosterildi). No. 182 cok kisa bir “ hakimfne ” ibareler 
kolleksiyonunu havidir ; Crozer kolleksiyonunda bulunan oldukea iyi muhafaza 
olunmus 6 siitunluk bir tabletin siitun ii 27 ve miiteakip satirlarinin suretidir. 
No. 133-4 galiba heniiz sureti gikartilmamis ibareleri ihtiva etmektedir. 


Nos. 121, 122, 124, 126,127: “ Edubba”(?) fragments. To judge from 
such words and phrases as ummia, Se8-gal, a’ag-zu, gud-zu, tukum-bi, 
ana8-am, these fragments probably belong to “ edubba ” compositions. 

Nos. 128-34: Collections of “wisdom” paragraphs; note that the para- 
graphs are separated by an extra ruled line. No. 128 obv. ii duplicates 
No. 131 rev. iii 1-5; this particular “wisdom ” paragraph, then, was part of 
two different collections since Nos. 128 and 131 do not show any other dupli- 
cations. No. 129 is a collection of paragraphs one of which duplicates 
BE XXXI 21 (obv. 2 ff. of the former corresponds to obv. 2 ff. of the latter) ; 
cf. JAOS 60. 242, note 27. No. 130 contains a group of paragraphs, one of 
which, an Emesal piece, duplicates BE XXXI 36 (obv. 4ff. of the former 
corresponds to obv. 1 ff. of the latter) ; cf. JAOS 60. 247, note 42. No. 1381 
is a fragment of a large collection of paragraphs; note that the paragraph 
contained in col. ii 4-17 is in the Emesal dialect and that the one contained 
in col. iii 6-17 lists proper names (the duplication of rev. iii 1-5 with No. 128 
obv. ii has been noted above). No. 182 contains a collection of very brief 
“wisdom” paragraphs; it duplicates col. ii 27 ff. of a fairly well-preserved 
six-column tablet in the Crozer collection. Nos. 133-4 contain paragraphs 
which as yet seem to be unduplicated. 
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— . SUMERIAN LITERARY TEXTS 


No. 135-41: “ Hakiméine”(?) fragmanlar. No. 135 galiba diigman- 
hktan bahsediyor; No. 136 da tekerriir eden tukum-bi gayam dikkattir; 
No. 137-9 ve No. 141 eksikliklerine ragmen bir “hakimine” yam tipinde 
olmalan ihtimali vardir; No. 140 o kadar eksiktir ki muhteviyatim: anlamak 
pek miimkin degildir. 


No. 142-53: Darbs meseller. No. 142, STVC 14 iin ve PBS XII 51 in 
suretidir (ilk siitunlari birbirine tekabiil eder) ; cf. STVC sayfa 1: burada 
metin yanlig olarak “muhtemelen” bir sihirname diye: tarif olunmustur 
(mamafih pek sayani dikkattir ki ne STVC 14 ne de PBS XII 51 darbi mesel 
tabletlerinin bariz vasfi olan taksimat bogluklarini géstermedigi anlagiliyor). 
Geri kalan metinlerin suretleri gsimdi tesbit edilmemistir. Mamafih University 
Museum’da hala daha nesrolunmamig 60 kadar darbi mesel parcasi vardir. 
Bunlarin biiyiik bir kism: kiiciik fragmanlardir, fakat bir kag tanesi iyi muha- 
faza olunmus tabletlerdir ve bunlarin bazlari benim tarafimdan kopya edil- 
mistir. Bu munzam vesaik Siimer darbi mesel edebiyatinin umumu hakkinda 
oldukga miikemmel bir fikir edinmege yardim edebilir. 


Nos. 185-41: “Wisdom”(?) fragments. No. 185 seems to treat of 
enmity; in No. 136 note the repeated tukum-bi; the contents of Nos, 137-9 
and 141, despite their fragmentary character, point to a “wisdom” type of 
composition; No. 140 is too fragmentary for any but the most tentative 
conclusion in regards to its contents. 

Nos. 142-58: Proverbs. No. 142 duplicates STVC 14 (their first col- 
umns correspond) and PBS XII 51; cf. STVC p. 1 where the text is errone- 
ously characterized as “ probably ” an incantation (note, however, that strangely 
enough both STVC 14 and PBS XII 51 do not seem to show the dividing 
spaces that characterize proverb tablets). No duplicates of the remaining 
texts are as yet identifiable. However, in the University Museum there are 
still about sixty unpublished proverb pieces. The great majority are small 
fragments, but several are well preserved tablets; some of these have already 
been copied by me. This additional material will help to furnish a fairly 
representative cross-section of Sumerian proverb literature. 
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No. 154-67. Bir sihirname metni olan No. 161 miistesna, biitiin bu fragman- 
lar belki edebi yazilardan pargalardir ; simdilik bunlarin eksik muhteviyatlarim 
daha yakindan tetkik etmek imkansizdir. 


VI. LITERARY (?) FRAGMENTS 


Nos. 154-67. With the exception of No. 161 which is an incantation text, 
all these fragments are probably parts of literary compositions; as yet it is 
impossible to make any closer identification of their fragmentary contents. 
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* All the tablets were copied to actual size. However the copies appear in their original 
size only in 35 of the plates. The remaining 59 plates had to be reduced in scale to fit 
the size of the ANNUAL; these are (the number in parenthesis indicates the scale of 
reduction in terms of 100): III (85); IV (78); V (80); VI (82); VII (80); VIII 
(89) ; IX (93); X (91); XI (78); XII (80); XIII (74); XV (80); XIX (91); XXII 
(91); XXIII (86); XXIV (81); XXV (87); XXVI (82); XXVII (84); XXIX (84); 
XXXII (85) ; XXXIII (84); XXXIV (84); XXXVII (87); XXXIX (74) ; XLII (89); 
XLITI (86); XLVI (79); XLVII (87); L (89); LI (90); LIV (85); LVII (91); 
LVIII (97); LIX (85); LX (79); LXIII (90); LXIV (84); LXVI (75); LXVII 
(85); LXVIII (82); LXIX (83); LXX (98); LXXI (90); LXXIII (78); LXXIV 
(86); LXXV (86); LXXVII (87); LXXX (84); LXXXII (79); LXXXIII (82); 
LXXXIV (84); LXXXV (86); LXXXVI (94); LXXXVIII (86); LXXXIX (89); 
XC (92); XCI (84); XCII (82). 
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